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MUSIC IN THIS NUMBER. 
THE WELCOME HOME. 
Composed by R. HAKING. 








ANTED an Effective TREBLE Voice for the 

Choir of an Evangelical Dissenting Church in Islington. 
Apply to Mr. Lamont, 377, City-road, E.C. 

A YOUNG LADY, possessing a good SOPRANO 


Voice, wishes for an Engagement as Principal, in a Church 
Address Soprano, Messrs. Novello, Ewer and 





or Chapel Choir. 
Co., 35, Poultry. 


REBLES and ALTOS (Male Voices) WANTED 
for an Amateur Church Choir near the Strand, where Choral 
Service, with Anthems, is performed. Boys having a knowledge 
of Music will receive a small stipend. Address Mr. EK. Craig, 
Robinson's Music Warehouse, Strand. 


O ALTOS and TENORS.—An Amateur Glee 

Party of Eight Voices have a Vacancy for an Alto and Tenor; 

good readers; and if residing in the S. District preferred. Address 
Alpha, care of Messrs. Novello, Ewer and Co., Dean-street, Soho. 


TENOK desires a re-Engagement on Sundays. 

Fair reader, E.C. or 8.E. District, or near Crystal Palace. 
J.W., 2, Royal Exchange. 

TENOR SINGER, who has had long experience 

in Cathedral Services, desires an Engagement as Leader, 
precentor, oras Tenor Singer, First-class testimonials. Address, 
Pre-paid, to D.V., Novello, Ewer and Co., 69, Dean-street, 
Soho, 


A TENOR Voice WANTED. Apply to Mr. R. H. 


Williams, Choirmaster, AJ] Saints Church, Blackheath, S.E. 


ANTED a Good TENOR for a Catholic Church 

in the S.W. District. Must read well. Salary from £15 to 

£20 per annum, according to qualifications, One service on Sun- 

days and on a few Saints’-days. Address C.C.C., Messrs. Novello, 
Ewer and Co., 69, Dean-street, Soho. 


AMBRIDGE.—There is a Vacancy for a TENOR 
LAY CLERK in the Choirs of King's and Trinity Colleges. 
Salary £95 per annum. Applications and testimonials should be 
forwarded to the Rev. A. Beard, Precentor, King’s College; or to 
J.L. Hopkins, Esq., Mus. Doc., Organist, Trinity College, on or 
before Octuber lst, No candidate need apply who is over thirty 
years of age. 


rte Advertiser (an old Choir Boy) is 
desirous of an Engagement, as above, in a Cathedral or 
Church where daily services are held. Address Presto, Button’s 
Musical Warehouse, Lupus-street, Pimlico. 


ATHEDRAL CHORISTERS. — There are 
VACANCIES for Choristers in Peterborough Cathedral. 
The Choristers are educated in the Grammar School, and receive a 
sound commercial and classical education. Board, lodging, and 
washing are provided by the Dean and Chapter in the Choristers’ 
House. In consideration of their services, the total charge for 
these advantages is reduced to £14 per annum. Application to be 
made at once to W. Osmond, Esq., Master of the Choristers, 
Minster Precincts, Peterborough. 






































ITY SACRED HARMONIC SOCIETY, Fins- 
bury Chapel, Finsbury Circus.—VACANCIES for VOICES 
of each part (Altos and Tenors especially), and a few Instru- 
Mentalists. Rehearsals held at the Welsh Chapel, Eldon- 
Street, on Tuesday evenings, during the alterations at Finsbury 
Chapel. Apply to Mr. G. Cheatle, Hon. Sec., as above. Ladies, 1s. ; 
Gentlemen, 1s. 6d. per quarter. 
( ATIS.—A Professor of Distinction offers to a 
Young Lady of decided musical abilities, gifted with a good 
Soprano Voice, and who plays the Pianoforte fairly, a thorough 
Musical Education, as well as board and lodging, gratis. Particu- 
may be learnt by addressing Mus. Bac., Cantab., Messrs. 
Novello, Ewer and Co., stating age and proficiency. 


Just published. 


A NEW OVERTURE 
(THE TRUMPET) 


MENDELSSOHN. 





Pianoforte Duet - - 68, 


Sold at half-price. 
London: Novello, Ewer and Co. 
\ ENDELSSOHN’S ELIJAH.—Six Movements 
p | 


from this Oratorio, arranged from the full score for Pianoforte 
and Harmonium, by J. W. Ex.iortr. 


PianoforteSolo - - 5s. | 





Price 5s. 3d., or singly :— 





No. 1 If with all your hearts - = - . 1 $ 
2 Itisenough- - ee... ~ - 1 6 
3 He watching over Israel - - - 1 6 
4 For the mountains shall depart - 1 3 
5 Then shall the righteous - - - 1 3 
6 O come every one that thirsteth - 1 3 
London: Novello, Ewer and Co. 
J.—‘* Domestic Life,” Twelve 


f OSCHELES, 
1 Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. 

OR SINGLY :— 
0, No, 8 Grandmother et her 
9 spinning wheel 


No. 1 Brother and Sister . 


2 Affection ‘ 1 3 
3 Altercation. ‘ 3 9 Soldier's Life . es © 

6 10 Serenade . oS 
5 Elegy 3 1l Quickstep . 1 6 


A fugal waltz . ° 6 12 Canon alla Tarantella 2 0 
7 The Harper's ballad . 6 
London: Novello, Ewer and Co. 

_ NOVELLO, EWER & CO. beg to 
1 announce that in addition to the music in their own exten- 
sive catalogue, they import and keep in stock a very large number 
of foreign publications, which may be had immediately on applica 
tion; and being connected with all the principal continental pub 
lishers, they are also enabled to supply, on the shortest possible 
notice, any works published abroad, which they may not have ir 
stock, 

M*; W. H. MONK, of King’s College, London, 
1 Musical Editor of Hymns Ancient and Modern, requires the 
services of a Young Gentleman (unmarried) as ASSISTANT. 
Address, with full particulars of qualifications, Glebe Field, Stoke 
Newington, N. 

\ ORGANIST and CHOIRMASTER, of many 
f years’ experience, is open to an Engagement (in town). 
Address J.R., Novello, Ewer and Co., 35, Poultry, E.C. 


( RGANIST and CHOIRMASTER.—Mr. H. S. 


ee ae 


3 

4 Grandfather's dance 
5 E a 
> 

‘ 











or near London, The hig? 
Lesgona given. A Vacancy for an 
place, Kennington-road, 8. 





[)PPUTY ORGANIST.—A Gentleman, aged 20, 


is open to an Engagement as Deputy Organist. Can take a 
Service. Plays Piano and First Violin well; good reader and first 
class Tuner, Wou!d give bis services for Organ practice, board, 
lodging, and a moderate salary. Goodreferences. Address X.Y.Z, 
Post-ottice, Petworth, Sussex. 

MO ORGANISTS.—Wanted an ENGAGEMENT 
as Assistant to an Organist or Professor of Music. Good 
Pianist, &c. References, if required. Address J.L.P., Post-ottice, 
Devonport, 
wx lTED.—ORGANIST and CHOIRMASTER 
for Charles’ Chapel, Plymouth, at Michaelmas next. The 

Organ isa G, by Walker. Salary £20 per annum. The appoint 
ment will be made after public competition. Applications, with 
testimonials, to be made to Mr. Henry Luscombe, 35, Regent- 








place, Plymouth.-— August 31, 1867 
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PROFESSIONAL NOTICES, 


SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 
MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 
MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 

MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 

MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c , 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 
MR. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. DUMVILLE (Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address The Precincts, Peterborough. 
C. D. COLLET (Bass, ‘Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 
MR. O. MILLWARD (Bass Vocalist). 
Address Cathedral Choir, Worcester. 

MR. CARLOS LOVATT (Bass). 

For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester, 

MR. J. C. BEU'THIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 

public. 87, Bernard-street, Russell-square. 
MR. JOSEPH SCATES, 

Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address to his residence, 68, Gloucester-crescent, Regent’s-park. 
MR. A. COHEN (Professor of Music). 
Lessons on the Pianoforte and Harmonium. 23, Hunslet-road, Leeds, 
























































T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
\ USIC TRANSPOSED or COPIED. Musicus, 
VE Willis’ Post Office, Bow-road. 





W{USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


\ USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 


TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 78.64. D. ScHoLe¥rEeLD, Trinity-street, Huddersfield. 


| c fypt denying MUSICAL 'TIMES.—Brampton’s 
at Spring Folio, expressly made for this work; price ls, 6d, ; 
Full Music size, from 28. For Chappell’s and Boosey's Magazines, 
ls. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 28. Whole- 
sale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co., and 


ee, 


AFTUSICAL INSTRUMENTS FOR VOLUN. 
Hy TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. Joseph 


__. | Russell, 158 (late 80), Goswell-street, (opposite Compton-strest,) 


Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonial 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo. 
niums, and Harps, New and Second-hand, by the best makers, 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 








~ |NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 


use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 68, Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


DWARD GREAVES obtained Honourable Men. 
tion at the Exhibition of 1851, and Medal at the Paris Ex. 
hibition, 1855. 

ZEOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE HOLIAN MUTE (a combination of the “A” Zolian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s; 
Electro-plated, 88. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 
cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 


O Pianoforte Dealers, Auctioneers, and others.— 

A job lot of Cottage Pianofortes and Harmoniums. A Great 

Bargain. Mr. C., Finsbury House, Wood Green, N., 13 minutes’ 
ride from King’s Cross Station. 


EASANT’S HARMONIUM and Harmonium 
Fitting Manufactory is REMOVED from Kirby-street, to 
3, Cow Cross-street, Smithfield, London. First-class Instruments 
at low prices, Send one stamp for price list. 
HE VEST-POCKET PITCH-PIPE. 
Something portable to start a tune with. Produces each of 
the notes in an octave. 
Price 1s. 6d.; post free for 20 stamps. 
A. Liddle, 35, Devonshire-street, Queen-square, London, W.C., 














EYOND ALLCOMPETITION,.—T. R. WLLLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


AND W. SNELL’S IMPROVED HARMO.- 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (includin 

their new stop, the Tirasse tenuto), free on application to E. an 

W. Snell, 72, High-street, Camden-town, NW. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


K AND W. SNELL beg to announce their 
e REMOVAL from Kentish-town to 72, High-street, Camden- 
town, where all communications will be promptly responded to, 
Manufactory, Little King-street North, N.W. 








RGAN METAL PIPES, Voicing and Tuning, 


on moderate terms. 8. Fowler, 127, Pentonville-road. 


HURCH ORGAN for SALE.—Messrs. T. C. 
) LEWIS and Co, beg to inform the Clergy and others that 
they have a very Superior Organ for Sale. It contains 11 stops, 
and is nearly new, having been reconstructed by them, and is en- 
closed in a very handsome carved Gothic case, with illuminated 








from all music-sellers in the United Kingdom. 





front <~ For further particulars, and for price, apply # 
No. 18, Exeter Hall, W.C, 
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Second Edition. 


DEDICATED, 
BY SPECIAL PERMISSION, 


TO 
HER ROYAL HIGHNESS 
VICTORIA, 
CROWN PRINCESS OF PRUSSIA, 
PRINCESS ROYAL OF ENGLAND, 
THE 
Supplemental Hymn and © 
Under the Sanction of 
THE LORD BISHOP OF WORCESTER. 


COMPILED BY 


THE REV. R. BROWN. 


gr. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE. 


Cune Hook, 


AMONG THE COMPOSERS ARE— 
The Rev. Sir Frederick A. Gore Ouseley, Bart, M.A., Mus. Doc., 
Precentor of Hereford, and Professor of Music in the University 
of Oxford, &c., &., &e. 
The Lord Bishop of Dunedin. 
The Rev. J. B. Dykes, M.A., Mus. Doc., late Precentor of Durham. 
The Rey. R. Haking, Vicar of Rodbourne, Swindon. 
The Rev. Walter Leigh, M.A., Oxon. 
The Rev. T. R. Matthews, B.A., Curate of North Coates. 
The Rev. J. S. Sidebotham, M.A., New Coll., Oxford. 
The Rev. John Hampton, M.A., St. Michael's College, Tenbury. 
John Stainer, Esq., M.A., Mus. Doc., Organist to the University of 
Oxford, and of Magd. Coll. 
J. Turle. Esq., Organist of Westminster Abbey 
Joseph Barnby, Esq., Organist of St. Andrew’ 4 Ww ells-st., London. 
J, Baptiste Calkin, Esq. 
J. Hamilton Clarke, Esq., Mus. Bac., Organist of Queen's College, 
Oxford. 
¢.G. Verrinder, Esq., Mug. Bac., Oxon, Organist of St. Giles’s-in- 
the-fields, and Secretary to the Musical Society of London. 
Humphrey E. Owen, Esq., Mus. Bac., Oxon. 
A. R. Reinagle, Esq., Oxford. 
J. Taylor, Esq., Organist of New Coll., Oxford. 
T. Gambier Parry, Esq., Highnam Court. 
C, Hubert H. Parry, Eeq., Mus. Bac., Oxon. 
J. Hervey, Esq., Trinity College, ( ‘ambridge. 
Samuel Gee, Esq., RA.M., Precentor and Organist of Christ 
Church, Clapham. 
T. M. Grizzelle, Esq., Organist of St. John's College, Oxford. 
W. A. Barrett, Esq., Magd. Coll , and St. Mary Hall, Oxford. 
W. K. Wheatley, Esq , Organist of All Saints’, Evesham, 
The Rev. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 
Quarto post size, printed on toned paper and bound in cloth, gilt- 
lettered, price 3s. 6d, Also printed on extra large, thick, toned 
paper. in paper cover, price 8s. Ditto, bound in cloth, 10s. 6d, 
N.B. Small Edition of the words on’y for the supply of congre- 
gations, schools, &c., &e., neatly bound in cloth, price 6d. Orders 
of not less than fifty supplied at fivepence. 
London: NOVELLO, EWER & CO., 69 Dean Street, Soho, and 
35 Poultry. 
Oxford: W. R. BOWDEN, Printer and eee, Holywell. 
Evesham ; W. & H. SMITH 


A Specimen Copy, post free, for Stamps to tho value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions, Adopted in several hundred 





congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turned in ... aoe 28. 6d 
» 2 Cloth boards, red edges, gilt lettered... 8s, 6d. 
TONIC SOL-FA KDITION. 
» 8 Limp cloth, turnedin ... eee 628. Od. 
» 4 Cloth boards, red edges, gilt lettered... 28. 6d. 


lmnstegations or Associations re nig large quantities may 

them on special terms by app lication to the Bristol Publishers, 

ioe Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


Fifth Edition. 


————— 


UNES NEW AND OLD.—Comprising all the|‘ 


metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Jom Dowson, and for the most part 
tevised and re-arranged by Hxnxy Joun Gaunrierr, Mus. Doe. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 48.; cloth extra, gilt 


| YMNS ANCIENT and MODERN, with Accom- 
panying Tunes. The following Editions with separate Voice 
Parts, similar to that already in use for Trebles, are now ready :— 
Single copies. 
) 


x. Alto, limp cloth, turned in “= a? ae 
X.W. Alto, cloth boards, red edges, giltlettered - 1 2 
2 Tenor, limp cloth, turnedin - - 010 
Y.W. Tenor, cloth boards, red edges, gilt lettered - 12 
Z. Bass, limp cloth, turned in - - 010 


Z.W. Bass, cloth boards, red edges, gilt lettered - 12 
Novello, Ewer and Co., 69, Dean-street, Soho, London. 


HE BRADFORD TUNE BOOK.—A Selection 

of CONGREGATIONAL PSALMODY, edited by 8S. Surrz, 

Esq., Harmonies by W™. Jackson, containing 318 Tunes in various 

Metres to ynit the New Hymn Books. Prices:— 

Organ Scvre, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
Do. Foolscap 4to., (printed) do. 6s. Od. 
Do. do. in limp cloth 4s. 6d. 

Single Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonezorrom. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS. Arranged by 8. Sutra, Esq. 
ORIGINAL EDITIONS. 
82mo. (for Sunday Schools). No. 1, 6d.—No. 2, 94.—No. 3, 1s. 
16mo. (Vocal Score). No. 4, 1s. 34. —No. 5, 1s. 6d. —No. 6, 2s. 
With additional —_— ng ng atch Organ Score. 
32mo. (28 pages) No. 7, 94.— 8, ls.—No. 9, Is. 3d. 
16mo. (44 pages) No. 10, 1s. Py _No. 11, 28.—No. 12, 2s. 6d. 
A selection from above=13 Psalms, &c., including Te Deum 
(16 pages, 32mo.), at 2d. each. 
NEW EDITIONS. 

Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, « So 
To which is added the Ze Deum, Jubilate, and a few Short Anthems. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 





oon Score, cloth boards ace ae a eS 
roan, gilt edges 10s. 6d. 
Single Vocal Parts, cloth boards each 2s. 6d. 


*,* The usual allowance to Congregations. 

London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tome Sol-fa Agency. Bradford: George D'Este and Thomas Briar. 
And, by order, of all Book-sellers and Music-sellers. 
ew Edition, enlarged, price 


ARR'S C HURCH of ENGL ‘AND 1 PSALMODY. 


Comprises 361 Tunes, 289 Chants, &c., in all 662 compositions, 
many of which are from scarce sources and have not been elsewhere 
correctly reprinted. London: W. Macintosh, Paternoster-row. 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A. Beaumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the * Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall, 
London. 


HANT CARDS, designed for the use of the 
Congregation, as well as the Choir.—A set of Thirty-Six 





STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
mony. Compiled by the Rev. J. E. Cross, Vicar of Appleby, 


Each Vocal Part on one small card, and the Organ 
Price 2d. each Card; Organ Sheet, 3d. 
To be had of Novello, Ewer and Co., 87, Regent- street, 69, Dean- 
street, Soho, and 35, Poultry; Leng, Hull; Clarke, Preston. Also, on 
the same sy stem, and same am a Set of Thirteen Double Chants. 


Lincolnshire, 
Score on one large sheet. 


stavo size, price 4d. each 

HORUSES fetes MENDE LSSO HN’S 

Blessed are the men. 

Baal, we cry to thee. 

Thanks be to God. 

Be not afraid. 

He, wate hing over Israel. 

Holy, Holy, is God. 

Then shall your light. 


ELIJAH 


London: Novello. Ewer, and Co., 69, Dean-street. 
Second Edition 
TEARER, MY GOD, TO THEE. Hymn for 
l four voices. The Music by Freperic N. Liar. Price 3d 


per copy, or 2s. 6d. per dozen. 
L ondon: Nov ello, E wer and C o. 


J OSEP H BARNBY’S ENDLESS ALLELL IA. 

Four-part Choral Hymn. Price 3d. Words per 100, 2s. 
London: Novello, Ewer and Co., 69, Dean-street, Soho, and 
35, Poultry. 


A ,RUSALEM, MY HAPPY HOME. Set to 
Music by E. F. Laity. Dedicated to Edward Kerrison Harvey, 
eq . by permission. Sold by Howlett and Son, W. Howlett, and 





, 5a, 





J. Darken, Norwich. 
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HE ECLECTIC VOCAL QUARTETTE. 
Miss Rosertine HenpeERson, | Mr. T. RoGErs, 
Miss Rostxa HovcaTon, Mr. J. Wmsox. 
Solo Pianist and Accompanyist, Mr. Sipvey NAYLor, 
Six Programmes ready for Selection. For terms, Town or 
Country, address Mr. John Wilson, 11, Priory-road, Wandsworth- 
road, S. 


HE ECLECTIC GLEE and OPERA CHOIR. 
Eight Voices, including ‘‘The Eclectic Vocal Quartette.” 
Songs, Duetts, Trios, Quartctts, Quintetts, Sestetts, Septetts. &. 
MHE ECLECTIC GLEE UNION 
Mr. Cooxe (of St. Andrew's, Wells-street, Choir), Alto. 
Mr. Prerporst (Pupil of Signor Schira), Tenore. 
Mr, Vacentivr St. Georcez, Second Tenore. 
Mr. Jonn WIxsox, Basso. 
Solos, Glees, &c. Address 11, Priory-road, Wandsworth-road, 8. 


HE ENGLISH GLEE UNION Messrs. Ashton, 
C. Phillips, Clagett, and J. Rudkin. For terms, &c., address 
Mr. J. Rudkin, 122, Culford-road, N. 


HE QUAVER GLEE UNION (Eight Male 
Voices). For terms, and vacant dates, address W. C. Lons- 
56, Greenwood-road, Hackney, N.E. 

POLYHYMNIAN CHOIR, Male 
Conductor, Mr. Rogrxsow; Accompanyist, 


Will commence its Rehearsals on Saturday 
at Eight o'clock, in the Parochial School 























dale, 
HE NEW 
Voices only. 

Mr. W. Crome. 
Evening, September 14th, 








Rooms, Church-street, Murray-street, Hoxton. Mendelssohn's 
Fest-gesang. with Glees, &c., from the Orpheus and Polyhymnia, 
The preliminary meeting to enrol members, &c., will be held on 


Thursdav, September 12th, at Eight o'clock. All particulars may be 

obtained by enclosing stamped directed envelope, to Mr. M‘Arthur, 

Hon. Sec., 22, Herbert-street, Hoxton. 

\ TANTED an ORGANIST for a Church in a 
City inthe South of Ireland. Two Services on Sunday. |7 

Choir taught on two evenings in the week. £50 perannum. A 

good opening for tuition. Address J.F.R., Musical Times Office. 


D* ‘PUTY ORGANIST.—The Advertiser would 
give his services in return for the use of a good instrument. 
Address R.R.W., 20, Brunswick-street, Dover-road, S.E. 


()BGANIST “and CHOIRMASTER.—A Profes- 
sional Gentleman, of considerable experience, desires an 
ENGAGEMENT where there is a good field for Tuition. First- 














class references and testimonials. Address A.J.B., Post Office, 

Ipstor 1es, near Cheadle, Staffordshire. 

‘ats STUDENTS IN MUSIC.—The Organist of 
Cathedral has VACANCIES for PUPILS. For 


parti lars, address Dr. C 





hipp, Palace Green, Ely. 
| iow First-Class AMATEUR VOCALISTS or 
_ PIANISTS.—A Royal Academy Professor will finish above, 










if comy tent to apr as Soloists at his Fashionable Concerts. 
State fications, by letter, to or, 202, Queen’s-road, Hiyde- 





park. 
W ANTED by a Firs $s PIANOFORTE and 

i ARMONIUM TUNER. Toner, Regulator, and Repairer 
thoroughly understanding every kind of Piano and Harmonium, an 











ENGA GE Town or Country. Address A.B.C., care of 

Messrs Nove jlo, Ewer and Co 

W ANTED by a good PIANOFORTE BEL- 
LOWER ¢ Toner and Regulator, an 


and First-Class Tuner, 

janoforte Manufactory or Warehouse, and 
ng a Foreman’s place (in or near London), 
care of Messrs. Novello, Ewer and Co 






Address I.J iy 








iw ORGANISTS and AMATEURS.—A very 
fine HARMONIUM, special ly co wy ted for Organ Practice 
with two key boards (swell a g d pedals al 1] inde pendent, 
with coup foot blowers, and three beautiful solo 
stops. P ‘ ‘ ily £25 Apply, by letter only 
1m Y.Z., terrace, Clapham-road, 
PIANOFORTE TUNE R wishes an Engagement 
in Town or Cow in Ca read at sight, and hes been 





accustomed to counter business Has 

Organist. Address R.W., 7, Peter-street 

ArT SY DDE DPN EY ¢ 

PIANOFORTE TUNER, of 

P respectability, secKs gement, Address 
broke-place, Liverpool. 


\O PIANOFORTE a 
ER 





0 oe sje ction to act as Deputy 
Yeovil, 

experience and 
Y.Z., 29, Pem- 





an Enga 


nd MUSIC SELLERS.—An 






ts 


7. ORGANIST of Queen’s College, Oxford, 
has VACANCIES for’ Two 
superior advantages can be offered. 


O PIANOFORTE TUNERS.—Wanted imme. 
diately a Good Tuner. One who is qualified to give Lessons 

in Pianoforte and Singing, when not engaged iu Tuning, and play 
an Organ on Sundays, either in the Church of England or ing 
Wesleyan Chapel. Apply to H. Brotherton, Pianoforte and Masie 
Warehouse, Bishop Auckiand. Applicants must not be under age, 


IANOFORTE TUNER and REPAIRER —4 

Young Man, First-class Tuner, seeks Employment. Good 

reference. Can tune Harmoniums, J., 17, Bedford-terrace, Old Ford. 
road, N.E. 


O PROFESSORS OF MUSIC and Others,—4 
First-Class PIANOFORTE TUNER, from Broadwood’s, 
would be glad to make arrangements with any one who could 
introduce him to a connexion in the metropolis. Z., 71, Kentish 
Town Road, N.W. 


x? OFORTE and HARMONIUM TUNER, 
WANTED a Good Tuner for the country. Address A. B,C, 
care of Mesers. Novello, Ewer, & Co., 69, Dean-street, Soho, 
ws TED by a Youth who plays the Piano, a 
Situation where he would be instructed in Tuning and 
Finishing. Has a goodear. Address G.B., Post Office, Bicester, 
\ ANTED an Experienced ASSISTANT in 4 
Music Warehouse in the Country for the Paper Department, 
care of Messrs. Novello, Ewer and (o,, 




















Apply, by letter, to H.S., 
Dean-street, Soho, London. 


I LINDNESS.—FOR SALE, a MACHINE for 

enabling the Blind to read Music, complete. The purchaser 
may be instructed in the system by Advertiser, if desired. May be 
seen at Mr. Trimen’s, 11, P ortugal-street, Lincoln’ 8-inn, 


: iw THE MUSIC TRADE.—Country Professors 
requiring assistance in Teaching the Piano, Violin, or to act 
as Deputy Organist, the Advertiser offers his services. Can lead 
an Orchestra with the Violin in Handel's Oratorios and Mass 
music, Address P.F., care of Novello, Ewer and Co., Poultry. 


W\O0 CHORAL SOCIETIES.—FOR SALE, the 

following Second-hand Works, in good preservation, at a 
considerable reduction :—40 copies of Hullah's Part Music; 2 seores 
of Sterndale Bennett’s May Queen; 20 vocal parts of ditto; 6 scores 
of Romberg’s Lay of the Bell; 20 vocal parts of ditto; 20 score 
copies of Mozart's Twelfth Mass (Novello's Edition). Also, a large 
collection of Glees, Part Songs, &c., by Eminent Composers. For 
particulars and prices, apply to Mr. T. A. Burton, Organist, Tetbury, 
Gloucestershire, 














( RGAN for SALE. Price £60 (unusually cheap; 

must be sold). In excellent condition; 11 stops, 14 octave 
pedals, effective swell, &c. In handsome mahogany case, Apply, 
for photograph and particulars, to Mr. J. Power, 10, Queen-square, 
Bristol. 


\VHURCH ORGAN for SALE or HIRE, upon 
easy terms. Powerfuland rich tone ; two manuals, CC to F; 
pedals two octaves, 


8. Monk, Organ Builder, 14, Bayham-street, 
Camden Town, 


( RGAN for SAL Ii; CC to F; St. Cecilia case; 
illuminated front; 4 stops. £20, Also, several parts of an 


Organ. J.H.J., 8, Park- ‘ple ice, Grove-road, Victoria- ~park, E. 


( RGAN for SALE (C).—A truly substantial built 

Instrument; in great Organ, 14 stops; swell Organ, 12 stops; 
separate Pedal Organ, 30 notes, CCC; 16 feet full scale; open 
diapason, and a Bourdon, rare quality of tone. Owing to alteration 
of premises, the above must be removed, and will be sold a bargain 
to an immediate purchaser, Apply to G, I, Rennison, Assembly 
Hall, Sunderland. 


( RGAN.—A Good Second-Hand Organ is 


WANTED for a moderate sized Church. Apply, with fall 
H. Bunbury, Warley Parsonage, Brentwood, 





particulars, to Rey, T. 
Essex, 


TEW ORGAN for SALE; compass CC 
A great Organ, open diapason, CC stopped diapason, 
treble CC, Duleiana C, German Gamba, principal CC, flute CC, 
twelfth CC, fifteenth CC, swell Organ, double djapason C, open 
diapason C, stopped diapason CC, principal CC, ecornopean CC, 
Bourdon pedal Urgan CCC to P, three couplers, and three com- 
position pedals. To be seen at A. Hunter's Organ Factory, 13, Ken- 
nington-green, 8. 


( RGANS for SALE.—One of 6 stops and one of 
3 stops. Both of superior tone, 8. Fowler, Organ Metal 

Pipe Manufactory, 127, Pentonville-road, N 

| ARMONIUM for SALK.—Alexandre, 60 guineas 


Drawing Room Model, with knee pedals and blower at the 
126, Harley- 


to G; 


hass end 


back, In perfect order, Price £40, Address H.M., 





Experienced TUN requires an Engagement, Can play. 
A.B., Novello, Ewer and Co,, Dean-street, S 
JIANOFORTE TUNER.—Wanted a Tuner in a 
Provincial Town near London. Address, giving age, refey 
ence to last employere, &., to GC F., care of Messrs. Novello, 
ewer and Co., Dear reet. Soho 


street, Cavendish-square, 


ARTICLED PUPILS, Very | 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


SEPTEMBER 1, 1867. 





THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 





WueEN a fashionable party has come to a conclu- 
sion at the small hours of the morning—when the 
last carriage has departed, the lights are extin- 
guished, and the host and hostess are overcome with 
a sense of weariness and oppression, it not unfre- 
quently happens that some cynical person who has 
been present will insist upon mentally asking himself 
what has been gained by this expenditure of time, 
money, and energy: whether, in fact, any novelty, 
even of mere pleasure, has characterised the event, 
or whether, because it is the fitting time, one more 
conventional gathering has merely been added to the 
series of brilliant crowds which form an important 
attraction of a London season. As a guest at the 
many musical assemblies given in the metropolis, we 
cannot help feeling too often, at the close of an 
exhausting year, precisely in the situation of the 
cynic we have mentioned; for although we freely 
admit the excellent quality of the artistic feasts— 


that no expense has been spared, and everything has | 


been done as it ought to be, the idea will force 
itself upon us that these entertainments are mere 
repetitions of those we have been in the habit of 
attending season after season ; and that the descrip- 
tion of one year would do equally well for another. 
It is rarely indeed that real progress in the art can 
be truthfully recorded ; for although we are con- 
stantly reminded by a certain portion of the press 
that genius of the highest order is around us, we, 
who do not shout with the crowd until we have 
satisfied ourselves that the crowd is right, have 
seldom the pleasing task of chronicling one more 
name likely to advance the art a step beyond its 
a position. We have been so nauseated with 
Verdi’s music lately that it was with dismay that we 
read the prospectuses of the two Italian Opera- 
houses for the season just concluded. ‘There could 
be something worse, we found, than the promise of 
anew opera by Verdi, and that was the promise of 
two new operas by Verdi. From our previous 


On the faith of a prospectus with 
$0 many tempting promises, the subscription is 
obtained ; on if these pledges are not redeemed 
mall reliance can be placed upon the probity of the 
lessee on a future oceasion, La Gazza Ladra, with 
Madlle, Adelina Patti's charming Ninetta—L’ Etoile 
du Nord, in which we were promised not only Madlle. 
Patti as Caterina, but Mons, Petit as Peter the 
Great—J Puritani, in which Madlle, Patti was to 
have appeared as Elvira for the first time in this 
country—Jidelio, with Madame Maria Vilda as the 
heroinesurely all these were attr 


attractious of tac 
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highest order; and yet not one of these operas has 
been performed, although all were faithfully pro- 
mised in the prospectus. To turn to the pleasing 
side of the picture, however, much has been done 
deserving the highest amount of commendation. 
Madame Maria Vilda seems scarcely to have satisfied 
the exacting and usually impassive audience at this 
establishment; for although she inaugurated the 
season with a very excellent performance of Norma, 
she did not appear in any other character. Madlle. 
Pauline Lucca owes much to her dramatic power and 
attractive person, for, considered in a purely artistic 
point of view, she has much to learn—or rather much 
that she never will learn—and were she not so firmly 


established as a pet of the public, she would find a 
most formidable rival in that painstaking and 
conscientious artist, Madlle. Adelina Patti. Her 


Zerlina, in Fra Diavolo, and Cherubino in Le Nozze 
di Figaro, are so charming, however, in their perfect 
realization of the dramatic intention of the charac- 
ters, that we are lulled sometimes into a blissful 
forgetfulness of our stern duties as critics. T 
Madlle. Adelina Patti has returned to us this se: 
even a more perfect artist than she left us is a } 
of the reality of her claims to our notice. 
self-satisfied singers who rely upon a few meretricious 
tricks of vocalisation and piquancy of style can never 
be mistaken for genuine artists by those who criticise 
with their ears rather than with their eyes. From 
the first moment Madlle. Patti appeared before a 
{London public she has been gradually improving ; 
and we have no hesitation in declaring that a m 
finished performance, both vocally and histri ally 
than her Juliet, in Gounod’s new opera, has rarely 
been witnessed on the lyric stage. During the 
lseason Madame Lemmens-Sherrington has materially 
ladvanced herself in public estimation. As the 





ore 


onicauy, 





}Countess, in Le Nozze di Fig and Ines m 
| L’Africaine, she has especially proved herself a 
jthoroughly competent representative of two very 


Of Madlle. Fricei, who made 
Amelia, in V 


ldiflicult characters. 
lher first appearance t! Verdi's 
|opera, Un Ballo tn Me nust speak in the 
|highest terms of commendation, not only for her 
|performance of Amelia (already well known to the 
jaudience of this establishment), but for her excellent 





is Season as 





lsinging and acting as the Princess Eboli, in Verdi's 
new opera Don Carlos, the declamatory music of 
iwhich is admirably suited to her voice and style. 
|That a small voice is scarcely satisfactory, even in 


ismall parts, has been proved by Madlle. Nau, who 


jto be more ably filled. successful 
first appearances were those of M. Petit an 1 Signor 


| Cotogni. The Metistofele of M. Petit was a stud 





assumption of that most difficult part; and if a little 
over elaborated, was at least in kee} ng With the 
design of Gounod, if not of Goethe. He sang th 
| : } } 


Imusic admirably, and was fully recognised by the 
aro, 


but this 


audience asa thoroughly competent artist. As Fig 
lin Mozart's Le Nozze, we hked him le 
was rather because he lacked the bustle and 
tion necessary for the , than fro! 


requisite vocal qualifications. Sig 


SS: 
annna- 


any want of the 





nor Cotogul was 





most successful as Nelusko, in Meyerbeer’s cane, 
although he also played Valentino in Fuus/, Figaro 
in J! Barbiére, and Don Giovann tie’ hb a good 
ivoice, but it is searcc ly equal to the exac mu 


of Don Giovanni, for which character tf is muceed an 
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Signor Bagagiolo, with a ponderous—perhaps too 
ponderous—bass voice, has proved an exceedingly 
useful member of the company, his best part being 
the small one of Baldassare in Donizetti’s La 
Favorita. Whenever we begin to hear a great deal 
of the “artistic feeling,” ‘excellent acting,” and 
‘‘noble bearing” of one who has been a favourite 
vocalist, we may be tolerably certain that his vocal 
qualifications are on the wane ; and this is preciscly 
the case with Signor Mario. During the past season 
his voice has been more uncertain than ever; and 
although on certain occasions he has sung with much 
of his wonted vigour, the truth should be spoken 
that he is no longer competent to hold the position 
of first tenor at an establishment like the Royal 
Italian Opera. Signor Ronconi, although announced, 
has unfortunately not appeared during the season; 
and Signor Ciampi has in vain been put forward to 
replace him. Our old favourite, Signor Graziani, 
has sung this year better than ever, especially as 
Don Rodrigo, in Verdi’s opera Don Carlos; but 
Signor Naudin, although always ready and trust- 
worthy, makes us still more feel the want of a really 
good tenor, who shall be on a level with the other 
excellent artists at this house. ‘The names of 
Madlle. Akermann and Signor Marino should also 
be mentioned as welcome additions to the company; 
and Mesdlles. Morensi and Anese, Signori Neri- 
Baraldi, Fallar, Rossi, Tagliafico, Attri, Polonini, 
and Capponi must be recorded in the list of esta- 
blished favourites who have appeared during the 
season. ‘The chorus, although showing no signs of 
solid improvement, has been generally careful and 
steady. Of the new operas produced we have 
already spoken at length in these columns; and have 
only to add that much of the certainty with which 
they were given was owing to the indefatigable 
exertions of Mr. Costa, the conductor. The orchestra 
has been excellent, as usual; but few opportunities 
have been given of showing its power, save in the 
accompaniments to the operas ; as the modern Italian 
composers either cannot or will not write an 
overture. 

At Her Majesty’s Theatre, were we inclined to 
chronicle them, another catalogue of broken promises 
might be recorded. If the lessee of this establish- 
ment thought that the production of two of Verdi's 
operas would compensate for the non-performance of 
any of the more interesting revivals to which he 
pledged himself in his magnificent prospectus, we 
trust that he has now been convinced of his error, 
for both these works have been comparative failures. 
I Lombardi is a curiosity of stilted bombast, which 
even Verdi, we should think, would now be ashamed 
of; and La Forza del Destino, although containing 
some excellent examples of a style with which we 
confess to have no sympathy, could not struggle 
against the absurdity of a story which might have 
admirably served as a burlesque melodrama at the 
Dramatic College Féte. With his vocalists Mr. 
Mapleson bas been singularly fortunate this year ; 
for his established artists have had parts admirably 
fitted to their requirements, and a new vocalist has 
appeared capable not only of attracting large 
audiences for one season, but, as we firmly believe, for 
many years tocome. Of Madlle. 'Tietjens little need 
be said save that she has fully maintained her 
reputation in a most arduous range of characters 
during the season; Leonora, in Fidelio, and Medea 
in Cherubini’s opera, especially, being performances 
of such rare excellence as to be unapproachable by 


——$—___, 


apy living artist. Madlle. Christine Nilsson, wh 
made her first appearance as the heroine in [g 
Traviata, established herself at once so firmly in the 
good opinion of all capable of judging, that her 
subsequent impersonation of Margherita, in Gounody 
Faust, although inferior to that of many of he 
predecessors, failed in the slightest degree to shake 
our good opinion of her powers. That first impres. 
sions, in this instance, were correct was fully proved 
by her excellent singing in Flotow’s Marta, wher 
her charming and refined elegance of manner and 
facility of vocalization lent an interest to the opera 
of which we had scarcely thought it capable. An. 
other genuine success was achieved in Mozart's Don 
Giovanni, Madlle. Nilsson’s Elvira, although some. 
what unlike the conventional views of the part, 
being so truly in the spirit of the composer as to 
delight all lovers of Mozart’s music. As the Queen 
of Night, too, in J? Flauto Magico, she was tho. 
roughly efficient, singing the two difficult airs with the 
utmost ease and refinement. Madame Trebeli- 
Bettini, besides sustaining a number of characters 
with her usual success, has made her appearance this 
year ip a part eminently suited to ber capabilities— 
that of Preziosilla, in Verdi's La Forza del Destino— 
but unfortunately the opera has not been attractive 
enough to give the public an opportunity of hearing 
her often in this part during the season; and we 
doubt whether the lessee will deem it advisable to 
re-produce next year a work so repulsive in its 
libretto, although we must admit that the music 
shows off his vocalists to the utmost advantage. 
Madame Demeric-Lablache should be mentioned a 
an excellent member of the company ; and although 
in a record of the season the name of Madame 
Giaconni (who made her débét as Lucrezia in 
Lucrezia Borgia), must not be omitted, we cannot 
add that, though possessed of considerable talent, 
she is at all likely to maintain a place in the highest 
walk of the lyric drama. Signor Mongini has made 
an extraordinary advance in his art during the 
season. Verdi's new opera, La Jorza del Destino, 
supplied him with a character which seemed to bring 
out all his highest artistic qualities: indeed, we have 
not for many years heard any tenor on the Italian 
stage so thoroughly satisfactory ; and if he could only 
persuade himself—or any kind friend could persuade 
him—to resolutely refrain from unduly forcing bis 
voice, we know of no singer who, in certain parts, 
could at all approach him. The utmost praise, too, 
must be awarded him for his interpretation of the 
declamatory music in Cherubini’s Medea, an opera 
in which, from our experience of his singing last 
season, we should scarcely have expected that he 
would have been even moderately successful. Mr. 
Santley still retains his place as one of the very best 
baritones of the day, every part he has undertaken 
having been equally perfect, both in conception and 
execution. Herr Kokitansky’s admirable perforn- 
ance of Falstaff, in Nicolai’s Die Lustigen Weiber, 
has materially advanced that excellent opera i 
public estimation; and in other parts—especially 
that of Sarastro, in J/ Flauto Magico, he has also 
proved himself a ready and conscientious artist. 
Signor Tasca should also be mentioned as an able 
tenor—although not equal to the highest characters 
and Signor Pandolfini showed by his performance 0 
Mefistofele, in Gounod’s Faust, that he possessed 4 
good voice and style. Signor Gassier has been al 
exceedingly useful member of the company ; and 








Mr. Hohler, who’ accepted small parts during the 
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season, sang tolerably well as much of the music as 
he knew, although why this gentleman is engaged, 
has been, and always will remain, one of the 
mysteries connected with the management of this 
establishment which we in vain attempt to fathom. 
Madlle. Sinico and Signori Gardoni and Bettini must 
not be passsed over without a complimentary allusion 
to their well-known artistic qualities; and Signor 
Foli, a new comer, has an excellent bass voice, and 
is likely to prove of good service to the company. 
Signor Bossi, Mr. Lyall (an agreeable tenor in 
secondary parts), and Madlle. Baumeister complete 
the list of those requiring any special mention. On 
the whole the season at this establishment has been 
highly satisfactory ; and although the fact of Cheru- 
bini’s Medea having been reserved for the extra 
nights is not very complimentary to the taste of the 
subscribers, we are pleased on the other hand to 
record that the symptoms of the decline of the Verdi- 
mania are too evident to be doubted. With a 
oo word of congratulation to the lessee on 
aving secured the services of so thoroughly compe- 
tent a conductor as Signor Arditi, we must close our 
notice of Her Majesty’s Theatre for the season 
of 1867. 

The concerts of the various musical societies have 
all been given with the usual amount of patronage 
and the usual amount of success. As we have 
already said in our opening remarks, it is certainly 
strange how little novelty we have to clironicle. 
Year after year the same imperishable compositions 
are performed ; and year after year the subscribers 
secure their seats to hear them. That this is a 
healthy sign on the part of the public there can be 
little doubt—for the highest musical works reveal 
new beauties at each successive hearing—but it 
leaves little for the critic to comment upon ; for if 
our readers agree with us that in every notice of a 
representation of Hamlet, for instance, it is totally 
unnecessary to enter into a critical analysis of the 
imer meaning of Shakespeare, they will equally 
grant that after every performance of Beethoven's 
Ninth Symphony, a rhapsodical synopsis of the 
composer’s intention in every bar is rather an imper- 
tinence than a necessity. At the Philharmonic 
Society we must not pass over the fact of Mr. W. G. 
Cusins having pened himself a steady, painstaking, 
and thoroughly competent conductor; and we look 
forward with much pleasurable anticipation to the 
next season, when we hope he will have the temerity 
to institute some reforms in his orchestra by which 
delicacy, as well as precision, may be ensured rather 
48a rule than an exception. The New Philharmonic 
Concerts have been conducted with a due amount of 
spirit during the season; and the vocal music has 
been rather above the usual average. An anxiety to 
see the new Hall, too, in Langham-place, where 
these concerts are now given, has perhaps had some 
effect in aiding Dr. Wylde to assemble good audiences 
at each of his performances. 

Something more than a mere passing word of com- 
mendation is due to the promoters of the Crystal 
Palace Concerts, and their excellent conductor, Mr. 
Manns. Not only the finest orchestral works are 
here - with a perfection only to be attained 
by a band of picked instrumentalists daily practising 
together, but a liberal feeling is shown in the 
production of new, or comparatively unknown, com- 
positions; and the Symphonies of Schumann, for 


"Instance (a writer at least demanding a fair hearing, 





even if we cannot admit the German estimate of his 
talents) have now been heard and sufficiently appre- 
ciated to silence those who desire to establish a sort 
of Musical Police-office, where works intended for 
circulation in this country shall be examined, and - 
passed or seized according to the judgment of the 
self-constituted officials. 

The decease of the Musical Society might be 
passed over with the conventional line of regret, 
were we not constrained to reverse the usual custom 
of speaking well of the dead, and to call attention 
rather to its defects than its merits. When art 
required nursing in this country, it might be neces- 
sary to secure the patronage and countenance of 
those whose power or wealth could strengthen it in 
its infancy, and aid in placing it in a good position 
as it grew to maturity; but these times have passed 
away: music is now quite strong enough to take care 
of itself in England; and the meddling of those 
amateur nurses whose services might at one time 
have been thankfully received, is not only unneces- 
sary but positively dangerous. A Society exclusively 
formed of artists may advance and flourish : a Society 
exclusively formed of influential amateurs, engaging 
artists and paying them, may exist with the same 
success; but a Society composed of amateurs and 
artists, all of whom are supposed to have an equal 
weight in the business matters of the Association, is 
an utter mistake, and in our opinion must invariably 
end in failure. Right or wrong, the amateurs will 
in time assume the superiority—right or wrong, the 
artists will refuse to submit to this; and the seeds of 
discord once sown, will develop and strengthen year 
by year. Much real artistic feeling—much valuable 
time and talent—were invested in the ‘ Musical 
Society of London ;” but its gradual decline and fall 
were the inevitable result of its constitution; and 
although a better institution may be reared on its 
ruins, we do not believe that, like the Phenix, it 
can ever rise from its own ashes. 


At the Sacred Harmonic Society the standard 
Oratorios have been given during the year with the 
utmost care and precision ; although we would still 
suggest that attention should be directed to the 
adjustment of a more satisfactory balance of voices 
in the choir. It should be mentioned that Mr. Bene- 
dict’s cantata, St. Cecilia, has been given during the 
season, and with a success due to the composer's 
position and its own intrinsic merits. 

The rapid advance of choral music is a notable 
fact in a record of the artistic progress of the year. 
The control of large bodies of vocalists, regulated by 
one mind, and that mind the conductor’s, is a manifest 
impossibility unless certain periodical practice is in- 
sisted upon ; and the increase of choirs where this 
system is rigorously pursued augurs well for the future 
of vocal part-music. The interesting concerts given by 
Mr. Henry Leslie seem to have lost no part of their 
attraction with the public; and the formation of a 
new choir, under the direction of Mr. Joseph Barnby, 
would be an event in itself worth chronicling, even 
were we not in a position to add that at the single 
concert given to display his forces, Mr. Barnby 
proved beyond question their capability of inter- 
preting, with the utmost power, precision and deli- 
cacy, some of the highest compositions in the whole 
range of choral music. 

There can be no question that sacred music is now 
more diligently and carefully studied wherever it is 
attempted; and the subject is gradually forcing 
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itself upon the consideration, not only of musical 
men,.but of all who have special power to control 
and direct the minds of those who are entrusted to 
their religious care. The clergy, as a body, receive 
an education which should raise them far above the 
narrow prejudices which alone can form a barrier 
against the spread of purely religious music; and 
that kindly Christian feeling which should actuate 
all good Churchmen, must lead them to see that, 
although with their counsel they may aid and guide 
the artist in his musical duty, their missions lie 
apart. The able articles upon this subject, by Mr. 
G. A. Macfarren, now appearing in the columns of 
this journal, most faithfully reflect the thoughts of 
the majority of intelligent musicians upon this 
important subject ; and we need scarcely point out 
to those engaged in the service of the Church that, 
seeing how religion and music have been indissolubly 
united from our earliest records to the present time, 
it is in the utmost degree advisable that this bond 
shall be still more firmly cemented by establishing a 
fraternal feeling between clergymen and organists 
which no exclusive right or fancied privilege, on the 
part of either, shall be allowed to disturb. 





THE HEREFORD MUSICAL FESTIVAL. 


Tuat not only the gentry of the neighbourhood, 
but the artists themselves, anticipate with pleasurable 
interest the Festival of the Three Choirs may be 
accepted as a proof of the tendency of music to 
exert a genial and humanizing influence upon all 
who come within its power. To the stewards it is 
evidently a labour of love ; for not only do they take 
the utmost interest in the welfare of the Festival, 
but they actually hold themselves responsible for any 
deficiency should the receipts fall short of the 
expenditure ; and that this is now an event seldom, 
if ever, occurring, is mainly owing to the liberal 
manner in which for so many years these musical 
gatherings have been conducted. To, the artists 
engaged it is a holiday after the exhausting effects 
of a London season. ‘True they bring their work 
with them out of town; but it is as great a relief to 
them to leave the metropolis and exchange the close 
air of a London concert-room for the vast and lofty 
Cathedral, with its noble architecture and stained- 
glass windows—so truly in harmony with the devo- 
tional character of the music—as it is to the painter 
to quit his confined studio, and set up his easel in 
the midst of fields and trees, and surrounded by 
those natural beauties which he is attempting to 
glorify on his canvas. 

When we say that the Festival, held this year at 
Hereford, was the one hundred and _forty-fourth 
meeting of the three Choirs of Hereford, Gloucester, 
and Worcester, it will be seen that so firmly are 
these musical gatherings fixed as an institution of 
the country that they are likely to increase, rather 
than to diminish, in attraction as time advances. It 
is true that the extraordinary facilities afforded by 
the railways will tempt many to visit the numerous 
musical performances in the metropolis ; but the local 
good feeling and the frequent opportunities of kindly 
hospitality brought forth by what may be called the 
Country Festivals are matters which should be well 
considered by those who, viewing these meetings 
solely as artistic entertainments, are apt to think 
that, even in the cause of charity, local choirs have 
no right to organize a Festival which cannot be 


)the character of the words. 


eee 


dictated to and approved of by metropolitan cele. 
brities. 

Full choral service was performed in the Cathedra] 
at half-past eight o’clock on ‘Tuesday morning, the 
20th ult., when an eloquent sermon was preached by 
the Dean of Hereford, and the Festival commenced 
at twelve o’clock on the same day, the morning's 
performance comprising Spohr’s overture to the 
Last Judgment, Ur. Wesley’s Cathedral Anthem, 
“ Ascribe unto the Lord,” and Handel’s Oratorio, 
Israel in Egypt. In the programme of the Hereford 
Festival we seldom miss the name of Spohr; and 
although not even a portion of one of his Oratorios 
has been this year given, Mr. Townshend Smith has 
gracefully shown his veneration for this composer 
by inaugurating the Festival with two of his compo. 
sitions. The 84th Psalm, although perhaps scarcely 
purely religious music, is written throughout with 
that grace and elegance which characterize all this 
composer’s works; the first movement, especially, 
being a perfect model of placid melody, and har. 
monized with that richness peculiar to the religious, 
as well as to the secular, music of Spohr. Dr, 
Wesley’s Anthem, of which we have already made 
favourable mention on its performance at the last 
Gloucester Festival, impressed us on a second 
hearing even more than on the first occasion. It is 
the work of an artist thoroughly imbued with the 
highest style of ecclesiastical music, and the writing 
throughout is clear, and strictly in accordance with 
So true a work as this 
—full of melody, grand and majestic, without a 
tinge of that conventional mannerism so observable 
in much of our modern sacred writing—cannot be 
heard too often, if only to silence those who are 
prone to assert that in the present day we have no 
composers of real Cathedral music. The solos in this 
Anthem were excellently rendered by Madlle. Tietjens, 
Miss Edith Wynne, Miss Julia Elton, and Madame 
Patey-Whytock. , 

Respecting Handel’s Oratorio, Israel in Egypt, 
something should be said apart from the able 
manner in which it was performed; for the addi- 
tional wind-instrument parts, supplied by Mr. G. A. 
Macfarren, were for the first time heard without 
being obscured by Mendelssohn’s organ accompati- 
ment, which, although written in place of any 
added wind-instruments, was at the Norwich Fes- 
tival played straight through the work. On the 
present occasion an organ part especially written by 
Mr. Macfarren to support, and not to crush, his new 
orchestral parts, was performed by Mr. Done, 
Organist of Worcester Cathedral; and we have no 
hesitation in saying that the additional instruments 
gave a power to the orchestration which can never 
he attained by an organ accompaniment alone, how- 
ever well and carefully it may be written. [nour 
notice of the last Norwich Festival we have spoken 
at length on the manner in which Handel has most 
unaccountably left his scores unsupported by wind 
instruments; and there can be no question that, as 
most of those in use in our modern orchestras were 
known in his time, either new parts were added 
according to the resources of the orchestras where 
these works were performed, or an extempore orga 


guch addition almost unnecessary. 
The principal vocalists in the Oratorio were 
Madlle. Tietjens, Miss Edith Wynne, Madame Patey- 





Whytock, Miss Julia Elton, Mr. Sims Reeves, Mr. 
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Montem Smith, Mr. Santley, and Mr. Weiss. 


That! mention of the fact. 


That we do so, however, more 


Madlle. Tietjens should sing the whole of the music) in sorrow than in anger may be readily imagined by 


allotted to her with the utmost precision and expres- 
sion can surprise no one acquainted with her excep- 
tional powers ; but that she should throw a religious 
fervour into every phrase so thoroughly in accord- 
ance with the meaning of the composer, is more 
remarkable, considering that almost her whole 
professional life is devoted to the interpretation of 
dramatic music. ‘The thrilling effect of her delivery 
of the two ad libitum solos leading in to the final 
chorus, ‘The Lord shall reign,” will not easily be 
forgotten ; and it was with difficulty that the 
applause of the audience could be restrained. Miss 
idith Wynne was, as she always is, thoroughly 
efficient in the music apportioned te her—the second 
of the duet with Madlle. Tietjens, ‘‘ The Lord is 
my strength ’—and Madame Patey-Whytock, whose 
voice is rapidly gaining in quality and power, gave 
the air, ‘Their land brought forth frogs,” with ex- 
cellent effect. Mr Sims Reeves sang the difficult air, 
“The enemy said,” with all his wonted energy ; and| 
also gave equally well some of the mcst important re- 
citatives. He resigned his part, however, in the duet 
with Miss Julia Elton. ‘“‘'Thou in thy mercy,” to 
Mr. Montem Smith, who sang it, as indeed he did 
the whole of the music allotted to him, with an 
earnestness which charmed every listener. Mr. 
Santley and Mr. Weiss created their usual effect in| 
the florid duet, ‘he Lord isa man of war;” and 
had etiquette permitted, it would doubtless bave 
been encored. The sublime choruses, especially 
those descriptive of the plagues of Egypt, were 
given with an energy and precision highly creditable 
to all concerned—the ‘ Hailstone” chorus, parti- 
cularly, beiag remarkable for a decision of attack, 
and a justness of intonation which gave ample 
evidence of careful and musicianlike training. 


all who know, as we do, how difficult is the task of 
fully realising an ideal performance when so large a 
number of artists have to be united and controlled 
in strict obedience to one presiding mind. The duty 
of the critic should, however, be straightforward and 
fearless in support of the best interests of the art 
which he advocates ; and that our remarks are on 
this occasion general, rather than special, may be 
gathered from a glance at the programmes of the 
various performances of Elijah elsewhere, many of 
which contain more glaring inconsistencies than we 
have pointed out either on this, oron any former, 
occasion at Hereford. 


Respecuing the general execution of the Oratorio 
we have nothing but praise. The peculiar bird-like 
quality of Madame Goldschmidt’s voice has in itself 
so powerful a fascination that, even were she not the 
consummate artist that she is, the music of Mendel- 
ssohn would derive an additional charm from being 
{conveyed through so sympathetic a medium. Her 
delivery of the long and dramatic duet between the 
widow and Elijah was marked by that intensity of 
expression and absence of mere vocal display so 
admirably in character with the widowed mother, 
who first hopefully calls upon Elijah to help her in 
her affliction, and afterwards, when her son is 
restored to life, pours forth a flood of thankful 
exultation so powerful in the vividness of its expres- 
sion as to be utterly beyond the reach of singers 
whose mind is not in the voice. In the second part 
Madlle. Tietjens sang the trying air, ‘“ Hear ye, 
Israel,” with that unaffected expression which 
throws such a charm over everything she attempts ; 
and the Trio ‘ Lift thine eyes” (in which she was 
joined by Miss Edith Wynne and Madame Patey- 
Whytock), although in our opinion somewhat too 





On the second morning Mendelsschn’s Oratorio 
Elijah attracted a large audience, not only on ac-| 
count of the intrinsic excellence of the work, but 
because Madame Lind-Goldschmidt sang the princi- 
palsoprano music in the first part. Before remarking 
upon the performance of this Oratorio, we must 
again refer to the violation of the composer's 
intention by treating this dramatic work as if it were 
not dramatic ; and we do so especially in this instance 
because we see a hopeful attempt at this Festival to 
partially rectify the error by assigning the music of 
the youth sent by Elijah to ‘‘ Look toward the sea,” 
(last year given to the same person who sang the 
part of the widow) to a separate vocalist. The only 
reform now needed is that these notes should be sung 
by a boy selected from the choir; as, apart from the 
aid this would give to the interest of this portion of 
the work—where the hearers are held almost breath- 
less with expectation—we should be spared the 
necessity of seeing the ‘: youth,” both before and 
afterwards, singing as an ‘‘ angel” in the concerted 
music. The division of the ‘Tenor part, although 
sanctioned by custom, we still disagree with; but as 
there is no positive proof that the two airs “ If with 
all your hearts,” and ‘‘ ‘Then shall the righteous” are 
intended to be given by the same vocalist, this may 
pass ag a mere opinion. ‘That the Queen, who calls 
upon the people to seize and kill Elijah, and the angel 
who afterwards so pathetically exhorts him to “ Rest 
in the Lord” should be represented by one person is, 
however, so utterly opposed even to the expressed 
Uesign of the composer that it is impossible to avoid 





much pressed forward, gained materially in effect by 
having so exquisitely fresh a voice for the highest 
soprano. Miss Edith Wynne sang the part of the 
‘*‘ youth ” with truthful expression ; and was also of 
the utmost service in the concerted music, especially 
in the Trio ‘“ Lift thine eyes,” and the Quartet “ O 
come every one that thirsteth.” Madame Patey- 
Whytock’s “O rest in the Lord” was so genuine a 
piece of true religious singing as to create a murmur 
of satisfaction with the audience, whose audible 
burst of enthusiastic applause was only prevented 
by the rigid rules necessary to be preserved in the 
sacred atmosphere of a Cathedral. Miss Julia Elton, 
too, gave the air ‘* Woe unto them,” with excellent 
effect ; and lent her valuable aid in the Double 
Quartet, ‘**For He shall give His angels.” The 
music is too high for Mr. Weiss, but he sang well 
throughout the trying part of the Prophet, giving 
many of the recitatives with more intensity of feel- 
ing than he has hitherto thrown into them. His 
scene with the widow was marked by a subdued 
expression of trustfulness in his miraculous power 
truly in accordance with Elijah’s character ; and his 
resignation, so exquisitely expressed in the Recitative, 
‘‘ Night falleth around me,” was most sympathetically 
reflected by the singer. ‘The division of the Tenor 
part in the Oratorio was accidently rendered un- 
necessary by the inability ef Mr. Sims Reeves to sing 
at all: the entire weight of this important music, 
therefore, fell upon that excellent artist Mr. Montem 
Smith, who acquitted himself of his ditfcult task 
with the utmost credit to himself, and to the utmost 
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satisfaction of the audience. His first air ‘‘ If with|developed to any length. We need scarcely say that 
all your hearts,” was rendered with an earnest and/the character of Ruth is eminently suited to the 
fervent expression so thoroughly in consonance with | voice and style of Madame Goldschmidt; no person. 
the religious character of the melody as to leavejage in scriptural history, indeed, being more 
no doubt on the mind of any hearer that he is|admirably in keeping with the music which would Tre! 
fully competent to the interpretation of the highest |naturally spring to the mind of a composer who was 
class of sacred music. Mr. Townshend Smith is/desirous of displaying the highest qualities of this 
entitled to the utmost credit for the careful and|accomplished vocalist. Madame Patey-Whytock 
steady manner in which he directed his choral] was thoroughly efficient as Naomi; and Mr. Santley Au 
and orchestral forces throughout the entire work.|gave the whole of the music of Boaz in his accus. 
We have rarely heard the highly dramatic choruses|tomed earnest and finished style. Mr. Montem 
with which this Oratorio abounds sung with more|Smith sang the difficult recitatives with true 
variety of expression, or the points more vigorously |emphasis and judgment; and also gave the air, 
brought out. The tone of the whole choral body was |‘ Many daughters,” with taste and expression. The 
in many parts perfectly exquisite, the brightness of|Pastoral was conducted by Mr. Otto Goldschmidt, 
the Soprano voices, especially, lending a powerful|}who must have been much gratified by the attention B 

charm to the general effect. We must particularly | bestowed upon the execution of his work by all the _ 
mention the Baal choruses, (which were rendered |artists concerned. In Mozart’s Requiem, which 
with extraordinary spirit and decision); the great|formed the second portion of this morning's per. 
chorus “Thanks be to God,” which concludes the|formance, the principal parts were sustained by 
first part, and the placid chorus, immediately follow-|Madlle. Tietjens, Miss Julia Elton, Mr. Montem 
ing the Trio of Angels ‘‘ He watching over Israel,” |Smith (who again replaced Mr. Sims Reeves), and Acco 
in which the tone was most carefully modulated|Mr. Weiss. Respecting a work in which the 
throughout. We should mention that Miss L. Broad |sublimity of true religious feeling is stamped upon 
sang in the Quartet ‘ Holy, holy, holy, is God the|every phrase, there can be nothing written, save that 
Lord,” and that the Double Quartet ‘‘ For He shall|in the sacred atmosphere of a Cathedral the subdued 
give,” also included Messrs, James Barnby and T.|reverence which such music should induce is deepened 
Carpenter, all of whom proved themselves thoroughly | into utter forgetfulness of the complicated means by 
competent singers. which this end is attained. The choral parts were 


Mr. Otto Gbldschmidt’s Sacred Pastoral, Iuth, |Ex°cneney Bets te ne a eneeation fer te 
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produced on Thuseday morning, was uaturelly sacredness of the words and the genius of the 6 
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looked forward to with much interest; for not only 

has the composer for many years been recognised | °°™P0S¢?- ; 

amongst us as an accomplished artist, but it was at| Friday morning was devoted to the performanes 
first announced that the principal part in his new |of Handel's Messiah ; and we need scarcely say that 
work was to be sustained by a vocalist whose name|the Cathedral was thronged in every part. Mr. : 
has been indissolubly united with his from the com-|Sims Reeves was present, and sang exquisitely—so 
mencement of his residence in this country. Mr. | Well indeed as to astonish all who had been made 
Goldschmidt has evidently trained himself upon the/®¢quainted with his very recent indisposition. ‘The 
best models in the highest school of art, a precedent |Other principal vocalists were Madame Lind. & 
which, in spite of the Wagnerian theory, will, we | “oldschmidt, Madlle. Tietjens, Miss Edith Wyane, ,— 
trust, continue to be followed by all who aspire to a|Madame Patey-Whytock, Miss Julia Elton, Mr. 
place amongst the composers of the real ‘‘ music of Montem Smith, Mr. Santley, and Mr. Weiss. The ( Ié 





the future.” The story of the Pastoral is carried on|Choruses were excellently given, (the “ Hallelujah” 
principally in recitative, (a dangerous form for any being repeated); and the execution of the entire 
composer to interest an audience with), and where- work was such as to form a noble climax to the q 
ever the words will allow it, the airs, duets, trios, Cathedral performances. 

and choruses are skilfully woven in; so that the} At the evening concerts, which took place in the 
progress of the events is not unduly impeded. It is|Shire Hall, several works of interest were performed, L —. 
quite impossible to pronounce on the merits of such a| freely mixed with those trifling compositions, which \ 
work after once hearing it; and as it is not pub-|we presume are necessary to attract a popular 
lished, we have no means of reviving our recollec-|audience. Mozart’s Symphony in D (No. 4) was 
tion at leisure. We can only, therefore, record the| given at the first concert; and although the first 
generally favourable impression which many of the|movement was, in our opinion, taken somewhat too 
pieces made upon the audience; although, as|fast, it was played with spirit, and with commendable é 





applause is prohibited, this opinion could only be|steadiness. At the second concert, the overture to 
silently expressed. Amongst these we must} Guillaume Tell wasso brilliantly given as to cause an 
especially mention Ruth’s solo, ‘‘ Whither thou|unanimous encore, which Mr. ‘Townshend Smith 
goest”” (in which Madame Goldschmidt’s voice rang |responded to by repeating from the March; and at ; 
out with exquisite clearness in the acute notes), the|the third concert the overture to Der Freischiitz and 

Chorale, ‘0 all things” (cleverly instrumented, |Beethoven’s Symphony in C minor formed the 

with a pervading pastoral subject), the Duet|principal orchestral works, both of which were 
between Boaz and Ruth, ‘The Lord recompense” |received with so much favour as to prove that 
(beautifully voiced, and accompanied with a highly | amongst the audience there must have been a good 
melodious orchestral figure), the Choral Quartet, | sprinkling of real devotees of the art. HBeethovens — 
‘‘ Blessed are the pure” (a placid piece of melodious| violin Romance in F (beautifully played by Mr. H. / 
writing, with a harp accompaniment, delicately | Blagrove), and Maurer’s Concertante, for four violins, | +} 
played by Mr. Trust), and a Chorus, ‘‘’The eyes of|(performed to perfection by Messrs. H. Blagrove, } 2 
the Lord,” a Fugue in which, to the words ‘ Unto|Carrodus, H. W. Hill, and H. Holmes) were also | 
the Godly,” is bold and vigorous, although not/included in the instrumental attractions at these 
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VOICE AND VOCAL ART; a Treatise written for the use of Teachers and Students of singing; with anatomical illustrations of 
the Vocal Instrument. By Sapitta NoveLto. Price ls. in paper wrapper. 
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NOVELLO'S SCHCOL ROUND BOOK (Second Edition price 6d.) a collection of Fifty Rounds and Catches arranged according to 
their relative difficulty, Edited by the Rev. J. Powe, Mercasre. Also a second set of Fifty Rounds price 64., or the two 
wets bound in cloth, Is. fd. 
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Four-Part Songs by R. Haking, (3.A4.T.B.) 3d. each. Song of the O'd Bell, 
The Violet, The Christmas Holly, Song to the wavele 
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The Wind's Errand, A Knight with his falchion gleaming, 


ts. London: Novello, Ewer and (o., 
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(4) 
A Folio edition of this Part Song is published by Novello, Ewer & Co., price 1s. 
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concerts. It appears strange that no pianoforte 
performance was given during the Festival. One 
Concerto and two or three of the less important 
works of the good composers would have been very 
acceptable to the majority of the audience; and 
would, we think, have been felt as a great relief 
amongst so much vocal music. A selection from 
Mozart was included in the programme of the first 
concert, in which Mr. Sims Reeves, strangely 
enough, sang the utterly unsuitable song, ‘‘ Deh! 
per questo”; and Miss Jnlia Elton selected—or 
somebody selected for her—an air, with variations, 
from the well-known Sonata in A, adapted by 
J. B. Wekerlin, whose name should be immortalised 
amongst the dis-arrangers of classical music. 
Handel’s Acis and Galatea occupied the first part of 
the concert on the second evening; the principal 
vocalists being Madlle. Tietjens, Mr. Santley, and 
Mr. Montem Smith, who, in consequence of the 
absence of Mr. Sims Reeves, sang not only most 
of the music of the part of Damon, which was set 
down for him, but a portion of that of Acis also. The 
work was generally well performed, although Madlle. 
Tietjens seemed considerably at fault in some of the 
Recitatives. Mr. Santley gave ‘‘O ruddier than the 
cherry ” so finely as to receive an irresistible encore ; 
and the audience was with difficulty restrained from 
demanding it a third time. We have no means of 
knowing whether the manuscript additional or- 
chestral accompaniments to this Serenata are really 
Mozart’s; but certainly in many portions of the 
work we infinitely prefer the instrumentation as 
Handel wrote it; and especially so where the 


‘characteristic oboe parts are given to the clarionets. 


We are advocates for adding, to enrich, a score ; but 
cannot bring ourselves to believe that the original 
intention of a composer should be altered, even when 
such alteration has been effected by so profound a 
genius as Mozart. Mr. Sims Reeves was only 
present at the first evening concert. As we have 
already said, the serious inconvenience occasioned by 
his absence has been on every occasion as much 
as possible remedied by the readiness of Mr. 
Montem Smith, who has raised himself ma- 
terially in public estimation by the able manner in 
which he has fulfilled the onerous duties imposed 
upon him during this Festival. Mr. Santley, too, at 
the third concert came to the rescue, and sang an 
additional song, to compensate in some measure for 
the absence of Mr. Reeves. ‘The very excellent 
singing of Miss Edith Wynne has been the theme of 
general admiration : both in sacred and secular music 
she has now thoroughly proved herself an earnest 
and reliable artist; and we have little doubt that, as 
she still further improves, she will eventually occupy 
a high and honourable position in the profession. 
Mr. Weiss sang all the secular music suitable to his 
voice, which is somewhat ponderous, generally well ; 
and if he would not launch forth in such common- 
place effusions as his own song “ King Canute,” we 
should have no fault to find with him. Madame 
Patey-Whytock and Miss Julia Elton were of the 
utmost service at the evening concerts; the applause 
and encores awarded to them proving how thoroughly 
they had established themselves in the good opinion 
of the Hereford audience. The pianoforte accom- 
paniment to such of the vocal music as required it 
was entrusted to Dr. Wesley, who performed his task 
with the delicacy and feeling of a true artist. A 
Chamber Concert at the College Hall, and a Ball at 
the Shire Hall on Friday evening concluded the 





Festival week; which, partly on account of the 
magnificent weather, has been an unusually brilliant 
one. We are unable accurately to record the returns 
of the money collected at the Cathedral doors ; but 
we believe that the amount will exceed £1,250. 

In closing our comments upon the one hundred 
and forty-fourth meeting of the Three Choirs, we 
cannot deny ourselves the pleasure of bearing testi- 
mony to the excellent manner in which all the 
arrangements of the Festival have been carried out. 
It is easy to criticise results—to praise success, and 
to censure failure in any of the various departments 
of so vast an undertaking—but when we consider the 
enormous amount of time and energy necessary to 
produce these results, it is but bare justice to call 
attention to the subject. The labours of Mr. Towns- 
hend Smith as conductor would be in themselves 
amply sufficient, we should imagine, to absorb the 
whole of his time and attention ; but when we find 
that he is also the Honorary Secretary (and we can 
testify, from our own experience, how ably the 
duties of that office have been performed) it becomes 
a wonder to us that the many short-comings which 
it has been our occasional duty to notice at other 
Festivals, have seldom to be recorded at Hereford. 
The manner in which the innumerable artistic diffi- 
culties which must arise appear here amicably recon- 
ciled; the courtesy with which all having critical 
duties to perform are treated ; and the genial feeling 
which seems to animate all engaged in the under- 
taking, are signs of good management which cannot 
be mistaken. If, therefore, we leave Hereford not 
only with the utmost satisfaction at the success of 
the Festival, but with many very agreeable reminis- 
cences of the occasion, it is because our services have 
been so fully recognised, and our labours so thought- 
fully facilitated that our duty has been converted 
into a pleasure. 


In our notice of the “ Festival of the Associated 
Choirs of Liverpool and neighbourhood,” given in the ‘ Brief 
Summary” of our last number, we have stated that the Te Deum 
and Jubilate were sung to ‘ Wesley in F.” We have received a 
letter saying that it should have been “ Wesley's Chant Service 
in F.” We willingly make this correction; but can have no reply 
to the other points contained in the letter. All our readers must 
be aware that in our country news we cannot be responsible for 
opinions, inaccuracies, or omissions; and if our correspondent had 
been in a position to furnish us with a more accurate report, we 
regret that he did not do so. We need scarcely say that the names 
of the compositions performed were copied from the notice for- 
warded to us. 


At the Annual Public Concert of the students of 
the Royal Academy of Music. which took place at the H wover- 
square Ro ms on the 24th July, the prize medals and prizes were 
awarded as under :— 


FemaLe DerartMeNt.—Silver medal, Miss Elewmor Sheppard; 
bronz+ med ils, Miss Louisa Vokins and Miss Linda Szates; b .oks, 
Miss C wherine Cullenford and Miss Dowling. Honourable mention : 
Misses E nmi de Chastelaine, Rebecca Jewell, ani Fanny Lauham. 

Mace DepartMent.—Silver medal, Mr. Stephen Kemp; bronza 
medal, Mr. Malcolm Heywood; books, Mr. J. Jackson and Mr. 
Thomas Pettit. Honourable mention: Mesars. William Alwyn, 
William Shakespeare, William Townsend, William Cover, Claudies 
Couldry, and Edward Wm. Wood. 


Tae Birmingham ‘Triennial Musical Festival 
occurs too lite in the month for a notice in our present number. 
We may say, however, that it is likely to be in every respect fully 
equal to amy of the former meetings. Besides several of the 
best standard works, a sacred Cantat4,called The Wom m of Samaria, 
by Professor W. S. Bennett, ani a Cantata on the subject of Cole- 
ridge’s Ancient Mariner, by Mr. J. F. Barnett (both composed 
expressly for the occasion), will be given. The prinvipal vocalists 
are Madlle. Tietjens, Madame Lemmens-Sherrington, Madlle. 
Christine Nilsson Mesdames Sainton-Dolby ani Patey-Whytock, 
Messrs, Sims Reeves, W. H. Cummings, Santley, and Weiss. Solo 
Pianoforte, Madame Arabella Goddard; Solo Violin, M. Sainton ; 
Organist, Mr. Stimpson; and Conductor, Mr. Custa. A detailed 
notice of the Festival will be given in our next namber. 
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By an accident in the printing of our last number 
—discovered too late to prevent a few copies being sent out—a 
misplacement and repetition of a portion of the matter contained in 
pages 121 and 122 occurred. We beg to announce to our readers 
that any of these defective numbers forwarded to our office (with 
the name and address of the sender) will be immediately ex- 
changed for perfect ones, 


Mrs. GEorGE DowELL gave a Vocal and Instru- 
mental Concert, at the Beaumont Institution, Mile End,on Monday 
evening, the 5th ult. The principal vocalists were Miss Robertine 
Henderson, Miss Lizzie Wilson. Miss Medora Collins, Miss Mary 
Ann Potter. Miss Lucy Franklein, and Mr. W. Harrison. Mr. 
Leonard Walker was announced, but was prevented from appearing 
by severe ind sposition. Pianoforte and Harp, Mrs. George 
Dowell; Concertina, Miss Medora Collins; and Violin, Mr. Viotti 
Collins ; Conductor, Mr. Cockburn. The concert was attended by 
a numerous and fashionable audience, and was highly successful. 


WE clip the following paragraph from the New- 
castle Daily Chronicle:—‘It seems more than probable that the 
decision recently come to hy the Chapter at Durham to increase the 
salaries of the chogisters £25 per annum will take effect, and that 
the residents in the district must henceforth bid farewell to the 
musical treats they have long enjoyed in hearing the Cathedral 
singers at many of their concerts. The movement for the “increase,” 
it appears, emanates from only one section of the choristers, who, 
it would seem, petitioned the Chapter for an addition to their 
salaries, in consideration whereof, they stipulated to forego all 
professional engagements. Of course it was not very hard to make 
such a promise on the part of those whose professional engagements 
are few and far between. but with a number of the members of the 
choir, it is quite a d:fferent matter, and an “increase” on such 
terms, instead of adding to their incomes will be attended with a 
serious reduction. The custom of allowing the choristers to take 
professional engagements is in vogue at nearly every cathedral in 
the kingdom, and the movement of the Chapter of Durhan, if not 
unprecedented is, at least, extraordinary. The Chapter, in ‘‘doing 
the generous * to their choristers, might at least have given them 
the option of declining the proffered increase to their salaries ac- 
companied by such conditions. The loss to the district will be 
serious, if this new law of the Chapter is allowed to be enforced. 
All who attended the People's Concerts in Sunderland, will remem- 
ber the musical treats afforded by very superior artistes, at 
prices within reach of the poorest, and which were only attain- 
able by engaging the services of the Durham Cathedral g ntlemen 
who saug at them. Many of the performances of oratorios in nearly 
every town in the north have had their origin in the fact that com- 
peteut singers could be procured near home, instead of having to 
be brought specially from London. Let us hope that the decision 
of the Chapter may be again considered before passing into force, 
and that the public may not be deprived of musical services, the 
loss of which wou'd indeed prove a serious drawback to our winter 
evenings’ amusements.” 


Ir is with regret that we have to record the decease 
of Mr. Henry Buckland, Vicar-Choral, and Master of the Choristers 
at St. Paul’s Cathedral, which occurred on the 13th ult., after only 
a very short illness. As conductor of the special evening services, 
and the Festival of the Charity Children, he was well known, and 
his loss will be sincerely felt. as well in private as in public life. 
He was only 41 years of age; and leaves a wife and three children. 


Herr Waldemar Malméne has given a series of 
Pianoforte performances in the Paris Exhibition on the prize instru- 
ments exhibited by Messrs. Steinway & Son of New York (Ist gold 
medal), and Messrs. Kirkm n, of London (silver medal). The 
programmes have generally been of a varied and interesting cha- 
racter. 








TO CORRESPONDENTS. 


*,° Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name und address of the person who sends them. 


Our correspondents w Il greatly oblige by writing all names as clearly 
as possible, as we cannot be respunsible for any mistake which may 
occur, 


We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain cupies. 


Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed 
We ogain remind those who are disappointed in obtaining back 
numbers, that although the music pages are aiways stereotyped, 
only a@ sufficient quantity of the rest of the paper is printed to supply 
the Current sale, 





Catl erine.—Place yourself under a good master, and he will be able to 
answer vour other questions, 


K. W. P. A.—We cannot recommend the instruments of any especial 
maker to our correspondent. 


G. S. J.—The consent of the person holding the copyright of the words 
must be obtained before they can be set to music and published. 


Societas.—We scarcely think the Anthem of sufficient importance to 
warrant us in advising its publication. 


We have received the new edition of the Choir Chant Book, and 
Twenty-two Original Hymn Tunes, by Two Oxford Graduates; 
but our readers must be aware that we do not review published 
music. 


Vox.—Our correspondent must search the lists of vocal music at the 
various London publishers. It does nt come within the province 
of a musical journal to reply to such trivial questions. 








Brief Summary of Country Nels, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers or 
supp.ted to us by i lenis. 


Bancor, Nort Wates.—Two Services were 
held at St. James’s Church, Upper Bangor, on Thursday, the 
8th ult., on the occasion of the opening of the new organ, built by 
Jardine, of Manchester. The services were choral throughout, 
After each service a performance of sacred music was given by 
the Organist, Mr. Landergan, the programme of which com- 
prised selections from the works of J. 8. Bach, Handel, Haydn, 
Cherubini, Spohr, Mendelssohn, &c. The Bishop, a large number 
of his clergy, and the principal residents in Bangor were present; 
and all expressed themselves much pleased with the day's 
proceedings. 


Biperorp, NortH Devon.—The Annual Festival 
of the North Devon Choral Union took place at St. Mary's Church, 
in this town, on Wednesday, the 3lst July, and was highly 
successful. There were 29 choirs present from the adjacent towns 
and villages, numbering in all about 400 voices. At half-past 11 the 
clergy (-urpliced), to the number of 39, marched in procession from 
the Town Hall to the Church, and thence up the centre aisle to 
seats arranged for them in the Communion. The Rector, the Rey, 
F. L. Bazeley; Rev. C. W. Sillifant, Rev. R. H. Pidcock, and the 
Ven. Archdeacon of Barnstaple, amongst others. took part in the 
service. The Preces and Suffrages used were Tallis’s, and were 
very effective. The Canticles and Psalins were all sung to Anglican 
single chants; the Venite to Battishill in G; the Psalms to Turle 
and Walmisley in G; the Te Deum to the Grand Chant in C and 
Russel] in F; and the Benedictus to a chant by the late Bishop of 
Ely. The Anthem was Mendelssohn's ** How lovely are the mes- 
sengers,"” which was given with excellent effect. The Litany was 
very clearly intoned by the Kev. C. W. Sillifant, and was sung 
throughout most carefully. The Hymn before the Sermon was 
from the Chorale Book for Englund, commencing ** Open now thy 
gates of beauty ;” and that after the Sermon, * Disposer Supreme," 
from Hymns Ancient and Modern, At the Evening Service the 
Psalms were chanted to Macfarren and Nares in A; the Magnificat 
to an anonymous chant in F from Ouseley and Monk's Psalter ; and the 
Nune Dimittisto Chartres in F, After the third Collect the Hymn, 
‘* Nearer my God to thee,” from Hymns Ancient and Modern, was 
sung with much feeling and expression; and the concluding hymn 
wus from the same collection, ‘Our blest Redeemer, ere he 
breathed.” Collections were made in aid of the association, which 
were liberally responded to. Great praise is due to the Precentor, 
Mr. Cruft and his assistants; and also to Mr. T. Backhouse, the 
talented Organist of the Parish Church, who performed during the 
Festival with much skill and effect; and played, as a concluding 
voluntary, the * Hallelujah Chorug,” from the Messiah. The 
Festival was quite an event in this town, and will long be remem- 
bered with pleasure. 
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Newtown.—The Church of St. Mary was this year 
selected by the Committee of the Welshpool and Newtown Choral 
Association for the Annual Fe-tival of the Church Choirs of this 
District, which took place on Wednesday, the 7th ult. The 
weather was extremely favourable; and the proceedings of the day 
were carried out to the satisfaction of all present. Upwards of 400 
singers, belonging to 23 choirs, took part in the services, which were 
ably conducted by Messrs. R. Benbow and R. A. Powell. As the 
clergymen, habited in their surplices, entered the Church in pro- 
cession, the singers, half of whom occupied the north gallery and 
the other half the south gallery, chanted the 84th Psalm. alternately. 
The service (Tallis's) was intoned by the Rev. J. Edwards, the 
Rector of the Parish; and the choirs sang the music allotted to 
them with a correctness that did them intinite credit. The Canticles 
and Psalms were chanted according to the pointing of Ouseley's 
Psalter, as follows :—Venite, Tallis, in F; Psalms, Dr. Blow, in G 
and E; Te Deum, Crotch, in A, and Tallis, in F (Unison) ; Jubilate, 
Woodward, in C. At the end of the third Collect, the Anthem by 
Goss, the words of which are taken from the 135th Psalm. was 
sung with remarkable precision; and the chorus, in which the 
choirs showed their greatest strength, was well sustained through- 
out Merbeck’s Nicene Creed, arranged by Barnby, was sung in 
unison by the whole of the choirs, led by a member of the Welsh- 
pool Choir, and before the sermon, the 100:h Psalm was given to 





the Old Hundredth tune, as arranged in Hymns Ancient and Modan. 
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After animpressive sermon, preached by the Very Rev. the Dean 
of St. Asaph (who took for his text the 96th Psalm, 9th verse, 
“0 worship the Lord in the beauty of holiness,”) a collection was 
made in behalf of the funds of the Association, amounting to £30. 
Evening service commenced at six o'clock, by which time the 
Church became uncomfortably crowded. The service was intoned 
by the Rev. F. H. Thompson, of Llanllwchaiarn, and the Canticles 
and Psalms were chanted as follows:—Processional Psalm 122, 
Turle, in A; Psalms, Croft, in D, and Monk, inG; Cantate, Hop- 
kins, in B; Deus Misereatur, Langdon, in F. The Anthem atter the 
third Collect was one by Dr. Child, *‘ Praise the Lord, O my soul,” 
which was very effectively rendered. Beforethe sermon the hymn, 
“ Oft in danger oft in woe,” from Hymms Ancient and Modern, was 
sung to a very appropriate tune by Redhead. At its close, and 
while the hymn “ From Highest,” &c., was sung to the old 81st 
tune, a collection was made, which amounted to about £5. The 
opening and closing voluntaries were played by Dr. Sloman in a 
manner which shewed that he was thoroughly familiar with the 
works of the greatest masters; and the steadiness with which the 
whole of the music was given by the various choirs amply proved 
that he must have spared no exertion to make the Festival of 1867 
so complete a success, 


Yeovit.—A new Choral Society has been formed 
inthistown. It has been established for the practice and public 
performance of Sacred Music by the great masters. The Society 
already numbers 60 members. ‘‘ Judas Maccabus” is the Oratorio 
selected for rehearsal; and Mr. Loaring has been appointed 
conductor. 


OrGAN APPOINTMENTS.—Mr. R. H. Parkerson, to 
the Congregational Church-in-the-Grove, Syderham.——Mr. Cecil 
Rodway, Organist and Choirmaster to the Church of St. Barnabas, 
Ashley-road, Bristol_—Mr. A. Landergan, of Holy Trinity, 
Portsea, Organist and Choirmaster to St. James’s Church, Upper 
Bangor, North Wales.——Mr. William Lemare, to St. Matthew's, 
Brixton, S\——Mr. A. Cohen, of St. Saviour's, Leeds, to St. John’s, 
Moortown..—-Mr. Joseph Costin, late of the Episcopal Chapel, 
Sydenham, to St. John’s, Felbridge. 








OR SALE, a PEDAL HARMONIUM, with 
two manuals and 24 octaves of pedals; pedal and swell 
couplers, the nearest approach to the Organ yet made. Apply to 
Thomas Pear, Carlton-street, Cheltenham. Pedal Harmoniums 
for Hire. 


— VIOLONCELLO for SALE.— 


‘ Smith, maker, at‘‘ ye Harp and Hautboy, Pickadilly,” 17—. 
Price 20 guineas. 
RGAN for SALE.—Ten stops, 2 rows manuals, 
Venetian swell, 2 octaves pedals; blows hand and foot; gilt 


os front; very rich and powerful tone. Lowest price £85. 
.B., Wallis’s Library, Woedhall-place, Brixton-road, S. 





10, Leamington-road Villas, Bayswater. 








_ Just published. Price 6d. ity: 
INTS ON THE PURCHASE of an ORGAN. 
by L. G. Hayy, Mus, Doc., Oxon. Corypheus of the Uni- 
versity of Oxford. London: Novello, Ewer and Co., 69, Dean-street, 
Soho, and 35, Poultry. 


HORTHAND. — PITMAN’S PHONO- 
GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- 
tion given, personally or by post, for £1 1s., the Perfect Course of 
Lessons. Ay ply at 20, Paternoster Row, E.C,. Phonography is of 
special value to all interested in Elocution or Singing. 


oe for ALL SAINTS.—‘“‘I beheld, and lo 
a great multitude.” C. Warwick Jorpay. Verse for 1.3.8. 


Less difficult than Dr. Blow's. Score, 2s. 6d.; vocal parts, 1s. 3d. 
London: Novello, Ewer and Co. 











se Just published, a 
HIRD EDITION of Dr. HAYNE’S 
MUNION SERVICE, inG. Price 2s. 6d. 
London: Novello, Ewer and Co. 


RANZ ABTS SIX TWO-PART SONGS. 

Words by Jonny Oxeyyorp. Price complete 3s. 9d., or singly: 
No, 1 Sabbath repose - - - 09 

. Like the Lark - - - 0 9 

3 The wanderer's joy = - - - 0 9 


COM- 





4 Whither? - : - 10 
5 A wish for the mountains ee ae 
. 6 Boatman's song - - 10 


London: Novello, Ewer und Co. 


NEW ITALIAN SONGS. 
OSARIO ASPA.—Fra un dolce deliro, Valse, 
Parole di Metastasio. Price 4s. 
—— Gia la notte s'avvicina. Valse per voce, Mezzo Soprano. 
Price 4s, 
—— Nel mirarvi O boschi. Arietta. Price 3s 
Sold at half price. 
London: Novello, Ewer and Co, 








DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
EST, W. T. The Art of Organ playing. Part 


L, price 6s. For contents, see page 156. 
TEGGALL, Dr. CHARLES, Instruction Book 
for the Organ, consisting of plain directions for the use of the 
Stops, &c., followed by Progressive Exercises for the Manuals and 
Pedals. Price 6s. 
\ ESLEY, Dr. S. S.—* Blessed be the God and 
Father.” Anthem. Vocal parts, 1s. 4d. 


ARNBY, JOSEPH.—‘“The Endless Alleluia.” 
A Choral Hymn. Price 3d. Words 2s. per 100. 


OCKLEY, HELEN J.—Three Hymns. No. 1, 
“Jesus, gentle Saviour,” No. 2, “O Paradise,” No. 3, 
“Evening Hymn for Missions.” Price 1s. 
1 OUNOD, Cu.—*‘ Messe Solennelle,” (St. Cecilia), 
Wind parts, 41s. 8d. 


IMMS, A.—A Chant Service for the Office of the 


Holy Communion. Octavo 6d. 


ISHOP, Sir HENRY R.—Glees, Trios, Quartets, 
and Choruses. Novello’s Octavo Edition. New numbers, 

48 The Fisherman's good night E S.A.7T.B. 1}. 
49 Far away from every pleasure . oF §.4.T.T.B. 2d. 
50. Believe me, tears may ofttimes start . F S.S.A.7.B. 3d. 
51 The vesper bell . . ‘ 5.3.B. 3d. 
52 The savoyard, from clime to clime S.A.7T.B. 2d. 
53 Up! quit thy bower 5s 8.4.7.B. 2d. 


A 
E 
F 
54 Bright lady, sweet mistress. -€ 
E 
C 


{8.a.TB., 

(& solo B. 2d. 
55 Hark! hark! the midwatch bell SATB. 1d. 
P ' ARSC 43.8.5.4. & 
56 Hark! the merry bells ring round ‘solos. 2d 
i re . (Rd. 8.3.8.8 
57 Toseehisface . P ‘ -G * Yort.r.1.7.2d 
58 Blow, blow thou winter wind . 2 8.A.T.B. 
59 Joy, joy, raise the shout . -C S.4.7.B. 2d 


60 In tears the heart oppressed 


61 I gave my harp to sorrow’s hand Eflat. atT.r.B. 2d 
62 With hawk and hound . . E flat. A.T.7.B. 2d 
63 Who first will strike the deer . . Eflat. atts. 2d 
64 Hark! hark! each spartan hound - Effat. a.7.B. 1jd 


age USS, JOHANN.—* Anna Polka.” Price 
1s. 3d. 
——‘' Morgenbliitter Valse.” Price 2s. 


London: Novello, Ewer and Co. 








Che Unibersal Circulating Musical Library. 


HIS Library, which was established, and has been 
most successfully carried on since 1859, by Messrs. Ewer 
and Co., has been purchased by Messrs. Novello and Co., and will 
be continued by them under the style of 
NOVELLO, EWER anp Co. 

No expense nor exertion will be spared to make this Library still 
more complete; and the Proprietors feel confident that they will be 
able to meet the requirements of all Subscribers. 

A Supplement will shortly be added to the present Catalogue, 
which makes the Collection the largest and most valuable ever 
offered to the public. All New Music (Foreign or English) of 
merit will be added to the Catalogue as soon as published, and 
every endeavour will be made to supply the wants of subscribers 
immediately on application. 


TERMS OF SUBSCRIPTION, TWO GUINEAS PER ANNUM. 
Per Half Year ... £1 5 0] Per Month -- £0 8 0 
Per Quarter 015 0O| Per Week « O 8 0 
Town Subscribers will be supplied with Two Guineas’ worth of 

Music, which may be exchanged twice a week. 

Country Subscribers will be supplied with Four Guineas’ worth 
of Music, which may be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled 
to select full-priced Sheet Music to the amount of One Guinea, or 
net articles to the amount of Half-a-Guinea. 

London: 87, Regent-street, W. 


DOLPH HESSE’S Original COMPOSITIONS 
£4 forthe ORGAN. Now publishing in Numbers. Oblong folio 
size. Price 2s. each. 

No. 1 contains:—No. 1, Allegretto; No. 2, 
Prelude and Fugue; No. 4, Andantino; 
Introduction (Hesse) and Fugue (Spohr). 

No. 2 contains»—No. 7, Original Air, with variations; No. 8, 
Allegretto; No. 9, Andante; No. 10, Andante; No. 11, Andantino 
No. 12, Andante. (To be continued.) 
London: Novello, Ewer and Co. 





2, Andantino; No. 3, 
No. 5, Adagio; No. 6, 
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Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JOULE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Sixth Edition, 

OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition, 

OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
= By B. St. J. B. Joutz, Esq. Price 3d. Novello, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mons, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Third Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 
R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 4$d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo. 
8d.; folio, 1s. The Service complete. Octavo. 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s.6d. Canticles, score, small quarto, 9d.; separate parte, 
3d. ; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
ELMORE, REV. ‘SHOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PkEack iT 18 I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark's Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 38. 6d.; and Part 
IL., The Table of the Chants, price 1s. (uxeful for places where only 
the Canticles are chanted). Also Two ‘Tx Dxums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ — price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6d. 
London: Novello, Ewer 
































and Co. 





rice 28.; to Subscribers, 1s. 8d. 
HE PSALT ER, arranged for Gregorian C eal 
according to Mechlin Rules; with Table of Tones. By 
J. W. D. and 8. N. 
Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, Soho, 
and 35, Poultry. 
Subscribers are specially requested to send their names to the 
Publishers without delay. Specimens sent by post on receipt of an 
envelope addressed and stamped. 


HE OFFICE of the HOLY COMMUNION 
as sung at 8. Patrick's Cathedral, and 8. Columba’s College, 
Dublin, set to Music for voices in unison, by Freperick Cam- 
BEIDGE, Organist of 8. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba's College, Dublin. Reduced price 9d. 
London: Novello, Ewer and Co. 





N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
Litany. Composed and arranged by the Rev. F. R. Bryans. Price 


One Shilling. Published also in the Tonic Sol-fa Notation. 
Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


| EV. RK. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 
ADVENT. Easter. 
CuRisTMAs. Wuit-Sunpay, 
Lent. TRINITY. 





Just “published, 
E DEUM LAU DAMUS. Set to Music in the 
key of D, by Orro Boors. Price 2s. 
London : Novello. Ewer and Co. 


TE DEUM (Unison). An Easy Setting. By 


A“ DR. WESLEY’S ANTHEMS at Novello, 


Ewer and C»,’s. 


Now ready, 8vo., a = post free for kg stamps; or 3d. each, 
t free for 4 stam 


E DEUM and BENEDICT Us inF. Composed 


and arranged for four voices, with separate accompaniment, 
by J. H. Kyicur, Organist of St. Paul's Church, Lindsay. 
London: Novello, Ewer and Co.; Knight and Son, Ventnor. 


SIMPLE SERVICE in G for the TE DEUM, 
By E. 8. Keait, Organist of SS. Philip and James, Ilfra- 
combe. Price 6d. A liberal discount to Choirs. 

Extract from Review in Musical Standard :—*‘‘ The present effort 
is less assuming than some we wot of, and is therefore much better 
suited for its intended purpose. We see no reason why Mr. Keall's 
service should not be extensively used.” 











CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arruvr Simms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 

London: Novello, Ewer and Co. 


Just published, in One Volume, crown 8vo., with portrait of _ 
__ Af. Chiadni and 169 Woodcuts, price 9s. 
yee ; a Course of Eight Lectures delivered at 
the Royal Institution of Great Britain. By Joun Tynpatt, 
LL.D., F.R.S. &c. Professor of Natural Philosophy in the Royal 
Institution and in the Royal School of Mines. 
By the same author, Second Edition, uniform, price 12s. 6d. 
HEAT, considered as a MODE of MOTION. 
London: Longmans, Green, and Co., Paternoster-row. 


RYSTAL PALACE.—BENEDICT’S HUNT. 
ING SONG, as sung (by command) before the Emperor and 
Empress of the French, will be sung again by the Tonic Sol-fa 
Prize Choir this day, August 14. Published by Robert Cocks 
yom = os New Burlington-street, W. Price 4d.; free by post for 


: TOCAL TRIOS for FEMALE VOICES. Edited 


by Wa. Hitts. Intwo volumes, whole cloth, each containing 

twenty-two trios. Free by post 36 stamps each volume. 

ORGAN AND CHURCH MUSIC.— Apply for ROBERT 

COCKS and CO.’"8 NEW CATALOGUE. Gratis and post free. 
HAMILTON'S MODERN INSTRUCTIONS for the PIANO- 

FORTE, 589th Edition, 4s.; free for 28 stamps. ‘ [t is unapproached 

by anything of the kind that has hitherto been produced."— 

Oriental Circular, March 26. 

London: Robert Cocks and Co., New Burlington-street. May 

be had everywhere. 








Just published, Part 2, 1 
| ENRY WHITE and SON'S CATALOGUE of 
CLASSICAL MUSIC, Vocal and Instrumental, Ancient and 
Modern; consisting of Elementary Works, Cathedral, Organ, and 
other Sacred Music, Handel's Oratorios. English and Foreign 
Operas, Solos, Duets, Trios, Quartetts, Quintetts, Septetts, Full 
Orchestral Music, Scores, &c. Post free for one stamp. 
London: H. White and Son, 337, Oxford-street. 
‘* Hail to our Harvest Home, 
Brothers and sisters come, 
Join the glad sound.” 
A FULL CHORUS, composed expressly for 
Harvest Celebrations. Price 14d. Novello, Ewer and Co. 
Twelve e copies from B. Congreve, 8, Maida-hill West, for 13 stamps. 





Price 3d.; by post 4d. Subscription 4s. a year. 
HE CHURCH CHOIRMAST ER and 
ORGANIST. Office: 5, Burleigh street, Strand. 


LBUM DI MARIANI.— Twenty-two Italian 
Melodies, with Accompaniment for the Pianoforte, composed 
by Angelo Mariani. Price, complete in one volume, 6s. net; or 
singly, 28. each :— 
No. 1 Ave Maria. 
2 L’angellin della biondina. 
8 Uno foglia. 
4 Vi chiamo invano notte e giorno. 
5 L'ora fatale, 
6 Ah! tu non m'’ami piu. 
7 Lia 2 morta. 
8 Giovinetto dalla bella voce. 
9 La povera Madre. 
10 Oh! come tu soffri mio povero cor! 
1] Mia dolce speranza, 
12 I} silfo e lamammola (Duetto per mezzo sopi ano e tenore). 
13 La zingarella, 
14 Date un pane al poverello. 
15 L’abbandono, 
16 La prece della gera, 
17 La povera operaia e L’usignuolo. 
18 Una rosa in cimitero. 
19 Dolore e speranza 
20 To son poeta e re di gran corona! 
21 Linvito alla liberta 
22 Passato presente e futuro. 
The single numbers sold at half price. 








W. F. Tamrecy. Organist and Choirmaster, Clifton College 
Svo., 8d. Londen: Novello, Ewer and Co. 


London: Novello, Ewer, and Co. 
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Pianos, Harmoniums, €c., 
Wholesale and Retail. 
METZLER and CO., 37, Great Marlborough-street, London, W 


ETZLER and Co.’s Foreign Model Pianoforte. 
Trichord, Iron Bar, 7 Octaves, and the best Check action 

with plain or waved mouldings, in Rosewood, 40 guineas. 
In Walnut, with shaped fall, 42 guineas. These instruments can 
be warranted as the most durable that are made, and possess a 
solidity and roundness of tone not to be equalled, together with a 
delicate but firm touch which is not impaired by wear. Drawings 
on application. Metzler, 37, Great Marlborough-street, London, W. 


ETZLER and Co’s. New Model English Piano- 
forte, in very handsome Rosewood or Walnut Case, with 
elegant fret. 7 Octaves. Price 36 guineas. The tone and touch of 
these instruments give the greatest satisfaction, and their durabi- 
lity can be guaranteed. A photograph will be sent on application. 
Metzler and Co., 37, Great Marlborough-street, London, W. 








ETZLER and Co.’s Pianinos. Manufactured 
expressly for them by BORD of Paris. Durable, superior 
toneand touch, and elegant appearance. In solid Walnut Case, 
92 guineas. In Rosewood or Walnut, superior finish, 27 guineas. 
Metzler and Co., 37, Great Marlborough-street, W. 


LEXANDEE HARMONIUMS. 
Gold Medal. Paris Exhibition. 
Wholesale Importers, 
Metzler and Co., 37, Great Marlborough-street, W. 
Illustrated Lists on application. 


TLEXANDRE’S CHEAP MODEL 














HARMONIUMS. 
Four Octaves, Oak Case ake 5 gs. 
Five Octaves, Oak Case, Two Pedals 6 gs. 


Metzler and Co., 37, Great Marlborough-street, W. 


LEXANDRE HARMONIUMS. 
One Stop, Oak Case wx o. 10g. 





“ Mahogany Case 12 gs. 
Three Stops, Oak Case a 13 gs. 
re Rosewood or Walnut Case 15 gs. 

Ten Stops, Oak Case aa 25 gs. 
Rosewood, or Walnut Case 26 gs. 


Metzler and Co., 37, Great Marlborough-street, W. 


piessnonrs EXHIBITION MODEL, for 





the Church. 

Thirteen Stops, Oak Case 30 gs. 
Ditto, Rosewood or Walnut Case woe 3S BS. 
Metzler and Co., 37, Great Marlborough-street, W. 


Commencement of a New Volume. 
HE CHOIR: a Fortnightly Journal of Sacred 
and Secular Music. Price 3d. Each Number contains four 
pages of good music, Anthems, Services, Part-songs, &. The 
CHOIR affords a good medium for correspondence on all Charch 
musical matters, Subscriptions half-yearly, 4s. 4d, or yearly, 
8s. 8d. including postage. The Numbers for July 13, (new volume) 
and July 27, will be forwarded by the publishers on receipt of sub- 
scriptions. Metzler and Co., 37, Great Marlborough-street, W. 
Dg WANTED for the CHOIR, in every 
Town in the United Kingdom. Booksellers and News Agents 
willing to act as above are requested to communicate with the 
publishers, Metzler and Co., 37, Great Marlborough-street, W. 


MHE CHOIR. . Published alternate Saturdays. 
Letters and advertisements must be forwarded not later than 
the Wednesday before the day of publication. 
N Advertisers will find THE CHOIR one of the best me- 
dius, the circulation extending to all parts of the world. 
Metzler and Co., 37, Great Marlborough street, W. 
COMMUNION HYMN. 
O! THE ANGELS’ FOOD. Choral Hymn for 
the Holy Communion, the music from Gounod’s Messe Solennelle 
Arranged by R. Repueap. With full Organ Accompaniment and 
simplified ditto. Price Sixpence, post free Seven stamps. 
Metzler and Co., 37, Great Marlborough-street, London, W. 





Parta I. to XXIV. Now Ready. 
ptzEres TRIOS for Pianoforte, Violin, and 
Violoncello, A Superior Edition now publishing in parts, 
price One Shilling each. Will be completed in about 30 parts 
Any part will be sent free by post on receipt of 14 postage 
stamps. 
Metzler and Co., 37, Great Marlborough-street, Loudon, W, 


YEDHEAD’S PSALTER, from the “ Book ot 

» Common Prayer, with Rirvat Sona,” This work is meeting 
With general adoption. Price 3s., cloth, red edges, Specimen 
oon fet post free on receipt of 38 stamps.—THE BOOK OF 
COMMON PRAYER, complete, price 12s. 6d—THE ACCOM 
PANYING HARMONIES, in Two Books, each ds. 


ERUSALEM THE GOLDEN. Music by J. 
TrtLEaRD. With illustrated title-page by Walter Severn. 
Price 1s. 3d. nett. Cheap edition, 6d. 
“ A tune of much more artistic character than that of disastrous 
lustre, the one selected in the dark by our contemporary, the 


| Musical Standard.”—Orchestra, April 29, 1865. 


Novello, Ewer and Co., and all Musicsellers. 
HE PEOPLE’S CHANT BOOK. Edited by 
J. TILLEARD. Price8d. TWELVE NEW CHANTS. Com- 
posed by J. TILLEARD. Pricels. Novello, Ewer and Co. 
LITTLE CHILD'S HYMN TO OUR 
SAVIOUR. Words by FrancisT. Patcrave. Set to Music for 
a Child’s Voice by JAMES TILLEARD. With an easy Pianvforte 
Accompaniment. Price ls. nett. 
R. Cocks and Co., New Burlington-street, W. 


} EW CHORAL HYMNS by Mr. 'TILLEARD. 











Star of Morn and Even . 2d. 
Christus Consolator ot nee we 
Lord God of morning and of night eve ae § 
O Light of Life, O Saviour dear pee — 
Through the day Thy Love has spared u as a 
Lo! He comes with clouds descending ee 20. 
Sun of my soul, thou Saviour dear as ao ae 
The City of God ... oe ss oo. 2d 
Great is the Lord our God... 3d. 


“*QO Light of Life’ is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and all poetical and original, 
while of the last-named, ‘ Christus Consolator,’ we do not hesitate 
to say that nothing more beautiful of its kind has come before us.” 
—The Church Choirmaster and Organist, May 1, 1867. 

“These Choral Hymns are sufficiently sacred, though by no 
means of an austere kind. They are elegantly set, and must please 
all who are susceptible of the influence of music, while they cer- 
tainly prove the composer's taste and knowledge to be of a superior 
order.” —Choir and Musical Record, June 1, 1867. 
London: Novello, Ewer and Co. 


B ary om DEO AND KYRIE ELEESON, in F. 

By J. T1ntearD. 34d. 

“There is a great desire on the part of the composer of this 
‘Jubilate’ to write well, and at the same time appropriately. The 
work before us is worthy of commendation for the admirable way 
in which the words are set, and the religious feeling which runs 
through it. Some of the modulations, too, are novel, and at the 
same time in keeping with the character of the composition. Asan 
easy ‘Jubilate’ for parish use we strongly recommend it.”—Choir 
and Musical Record, June 1, 1867. 

London: Novello, Ewer and Co, 


P ATRIOTIC PART-SONGS. 
adapted by J. Tm1Earp. A new and enlarged edition 

Price 1s. Suitable for general use, and including Part-songs speci- 

ally adapted for Volunteers, on the march and in camp. 

London : Novello, Ewer and Co. 


\ ARCH OF THE MEN OF HARLECH. 
1 From the Patriotic Part-Songs. see above. For Mixed Voices, 
l}d. per copy; for Men's Voices, 1jd. per copy. THE BRITON’'S 
ADDRESS TO THE NAVY (s.a.7.8.) Price 3d, 
London: Novello, Ewer and Co. 








Arranged and 





FOR CHORAL SOCIETIES AND SINGING CLASSES. 
OLLECTION of SECULAR MUSIC for the 
/ USE of SCHOOLS. Edited by J. Turearp. Price ls. 6d. 
SCHOOL ROUNDS AND SONGS. Price 4d. 
London: Novello, Ewer and Co. 








7". PILGRIMS HOME. A Hymn for Four 
Voices. Composed by E. H. Tuorne, the Words by the Rev 
CuaRLes Macks, M.A., rector of Quarley, Hants. Folio size, 
28. 6d., vocal paris, ls. 
* The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school."—The Choir, 3rd November. 
Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 33. 
London: Novello, Ewer aud Co. 


VEV. R. HAKING’S PART-SONGS. 
For 3.A.7.8., and for Tenor and Bass Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
The old Woman's Wooer 


YCHUMANN’S GIPSY LIFE.  Part-Song for 
kh Mixed Voices. The words by Jonn Oxenrorv. Vocal score, 
with Pianoforte Accompaniment. Price Ls. 





METZLER and CO., 37, Great Marlborough-street, London W 





Loadon: Novello, Ewer and Co. 
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Just published, Part I. of 


THE 


Att of Organ Playing, 


Practically Illustrated from the First Rudiments to the Highest 
Difficulties of the Instrument; both in its use as an Accompaniment 
to the Different styles of Church Music, as well as in the Various 
Purposes of the Employment of the Organ as a Solo Instrument. 


dw. ©. Best. 


Reduced Price, 6s. 


CONTENTS OF PART I. 
All the Exercises in Part I. can be played upon an Organ 
possessing Two Keyboards 
RUDIMENTARY MANUAL EXERCISES. 

Six Easy Exercises In Two Pants, TREBLE AND Bass. 
1. Note against Note. 
2. Minims and Semibreves. 
3. Passages of Syncopation. 
4. Imitative passages between Treble and Bass. 
5. On the Legato and Staccato. 


6. For the acquirement of clearness of execution in the performance 
of Rapid Passages. 


FouR EXERCISES, HAVING A FEW SUSTAINED NOTES INTRODUCED 
NEAR THE gg 
7. Cmajor. 8. Aminor. 9. Gm 
10. Prelude on a Chorale from the "Beotch Psalter (a bd. 1615.) 
Theme in the Soprano. 


Six EXERCISES, TO ILLUSTRATE THE PECULIARITIES OF THE ORGAN 
Toucn, AS WELL AS THE MODE OF FINGERING REQUISITE IN 
CERTAIN PASSAGES, IN ORDER TO SUSTAIN THE SOUND DULY. 

11. To change the finger on a note, without repeating it. 

12, On the change of finger required in the performance of Ocraves, 

13. Tuigps, played slowly, requiring a frequent change of finger. 

14. Turns, rapidly played. 

15. Srxrus, played slowly, requiring a frequent change of finger. 

16. Sixtus, rapidly played. 

Four Exercises 1y Turee Parrs. 

17. Two parts played by the Right Hand. 

18. Two parts played by the Left Hand. 

19. The Three Parts divided between the Hands, 

20. A similar exercise, but of greater difficulty. 

21. Easy exercise in Four Parts. 

22. Example with fuller chords. 

28. Successions of Chords in each hand, to be played smoothly on 
the Fall Organ. 

24. For the acquirement of a sustained Lecato in each part. 

25. On Detached Chords, to be played with great precision. 

26. Imitative passages, interspersed with detached Chords. 

27. Rapid passages, with a sustained accompaniment. 

28. On the art of Phrasing, combined with clearness of execution 
in the performance of passages derived from the Scales. 

29. Rapid passages, divided between the hands, as in the Organ 
Music of Bach, and other Composers. 

30. Prelude on a Chorale by Th. Tallis, from Archbishop Parker's 
Psalter. (a.D. 1561.) Theme in the Tenor. 

THe E:cur TONES FOR THE PSALMS, WITH THEIR VARIOUS 
ENDINGS. 
45--48. Fifth Tone. 
49. Sixth Tone. 
50—54. Seventh Tone. 


J1—26. First Tone. | 
37. Second Tone. | 

88—41. Third Tone. } 

42—44. Fourth Tone. | 65—57. Eighth Tone. 
68. Eighth Tone, Irregular. (Tonus Peregrinus.) 


Six Cuoratks. 


69. Dr. Blow. (1690.) | 63. Dr. Howard. 


(1780.) 


60. From the Scotch Paalter.| 64. Dr. Croft. (1700,) 

(1615.) | 65. ALLEGRETTO PASTOR- 
61. G. Green. (1790.) | ALE, in C major, with # 
62. T. Ravenscroft. (1620.) separate Pedal Part. 


END OF THE FIRST PART. 
In the Press: 

Paar 2.—Sivpjvys FoR THE Prpat.—With many Illustrations 
from the works of Bach, and other Organ Composers; 
shewing how passages of special difficulty are to be played. 

Part 3.—ACCOMPANIMENT of the various styles of Cuoncu Mvsic, 
with and without an Orchestra; with numerous examples in 
Full Score, from the works of Ancient and Modern Composers, 

Pant 4.—The Organ as a SoLo Insrrument.—A Collection of 
Pieces of various degrees of difficulty, iutended for Church 
and Concert use. 

London: Novello, Ewer aud Co., 69, Dean-street, Solio, and 

do, Poultry . 











OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 
price 2s., contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow). 
Gloria Patri. Service in E. 
London: Novello, Ewer and Co. 





BAPTISTE CALKIN’S ORIGINAL COM. 
e POSITIONS for the ORGAN. 
No. 1 Andante (varied) - - - 10 
2 Hommage & Mozart, Choral Fugue - - 20 
3 Marche religieuse, Allegretto - 20 


4 Andante espressivo, Organ study on 1 Pleyel's 
Hymn Tune, Hommage a Haydn - 20 
London : Novello, Ewer and Co. 


Hs RY SMART’S ORIGINAL COMPOSI- 
TIONS for the ORGAN. 
No.1 Choral with variations - - 16 
2 TwoTrios - ~ - - 16 
3 Grand Solema March - - 20 
London: Novello, Ewer and Co. 


I ANDEL’S COMPOSITIONS FOR THE 
PIANOFORTE, complete in One Volume Folio, papor 











cover. Price 12s. net; or singly :— 
No. 1 containing Suite . . 1— 4 5 0 
2 . ‘+ ‘ . ; ». -—8 5 0 
3 me aa . 9—12 5 0 
4 ns . 13—16 5 0 
5 is Three Lecons . 30 
6 A Chaconne, with 62 variations . 3 0 
7 Seven different pieces . e ° 3 0 
8 ” Eight grand Fugues . ° ee 
The Numbers are sold at Half-price. 
London: Novello, Ewer and Co. 
[ ELLER’S TWENTY-FOUR PRELUDES in 
all the keys (Op. 81). Book1, 5s. 6d. Book 2, 6s. 6d. From 


ditto separately :— 





8. d. 
Aubade - . . ° - 2 0 
Barcarole . - - - - £8 
Feu Follet - - - - >. Bee 
Arabesque - - - - » 90 
Réverie - - - - - 20 
Chant du Berecau - - - - 20 
Sonnet - - - - - es 
Appassionato - - - - - 20 

The above sold at half price. 
London: Novello, Ewer, and Co. 
Pianoforte Solo, 


N OZART’S MASSES for 

Arranged by Vincent Novetio. No.1, in C, 2s. 6d.; No.2, 

in C, 3s.; No. 7, in B flat, 3s.; No. 12, in G, 68. The Requiem, 

arranged by J. Pittman, 4s. Each movement may be had separately, 
London: Novello, Ewer and Co. 


HARCOURT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, ‘‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 


LEMMENS.—Four Organ Pieces, in the Free 
Ce Style. Dedicated to W. T. Best. Whole cloth. price 10s. 6d. 
or ra eo Allegretto, in B flat, 2s. 2. Christmas Offertorium, 
2s. -* . Fantasia, in A minor, 28. 4. Grand Fantasia, in E minor, 
3s. 








London: Novello, Ewer and Co. 


IR FRED, OUSELEY.—The March from the 


Oratorio, ‘The Martyrdom of St. Polycarp ;” arranged for the 
Organ, from the full score, by Langdon Colborne, Mus. Bac., Can- 








tab., 1s. London: Novello, Ewer and Co. 
if OMMAGE 4 HANDEL, by Ignace Moscheles, op. 
92. Price 3s, This work is especially suitable for the in- 


auguration of new organs. Originally composed as a grand duo for 
two 7 tes, itis now scored and arranged as a solo fora grand 
organ (by W. T. Best), and will be found available for instruments 
possessing three key-boards and a pedal organ. 
London : Novello, _ Ewer and Co. 


‘IX GRAND OFFERTOIRES for the ORGAN, 


h By Lerxsure-WeE ty. Oblong foliosize. Handsomely bound 
in whole cloth, 83.; or singly: 





a Offertoire, in B flat Kes ots we 1s. Od. 
2. Offertoire, in F cm nie ak coe Le, 6d, 
8. Offertoire,inC ... ove on we 1s, Od. 
4. Offertoire,inG ... pee oe we 18. 9d. 
5. Offertoire,inA ... coe oe vee 18, Od. 
6. Offertoire, in E Is. td. 


Londui ; Novello, Ewer and Co. 
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Pianoforte Music, 


PUBLISHED BY NOVELLO, EWER AND CO. 





Bacy, J. §., _— in B minor P : : 
aa in E P ; - 


EL, F., OP. 90, Tyrolienne 
Prop. I : 03°On my bark. Melody 


—— Op. I 


pecs ae H., Mendelssohn’ s Christmas Hymn, transcribed 


Cozxen, WILLEM, Fantasia on the Last Rose of Summer 
and God save the Queen (for the left hand hae 
Sérénade. Morceau de Concert 
La papillon auréveil . 
Chant du barde ° ° 
Danse des fantémes ; 
Mozart’s Minuet, in D, arranged ; : 
The Warrior’s Lament. Fantasia 
Romancero. Six Transcriptions de Concert :— 
1, Wagner's Tanhiiuser. Dirtine Lob 
2, Donizetti’s Anna Bolena. Ah dolce. ° 
3. Mehul s Joseph in Egypt. Ich war Jiingling 
4. Donizetti’s Favorita. Spirto gentil . 
5. Mercadante’s Normani. Ella piangea 4 
6. Donizetti’s L’Elisire d'amore. Una furtiva 


EacHaRD, po Op. 19, Chanson Etotique 

—— Op. 124, Chanson du Chaudronnier (Song of the 
blacksmith) 

—— Op. 181, Leschantsdu peuple. “Méodies autrichiennes 

—— Op. 200, Marche de la Garde impériale . 

—— Op. 201, Le ruban d'or. Mélodie-étude 

—— Op. 226, Berger et Bergére. Idylle 

Ercmany, A., Humoreske F 

—— Letizia. Biuette . 


HELuER, STEPHEN, Op. 76, Caprice caratéristique on Themes 
from Mendelssohn’ 's Operetta, Son and Stanger 
— Op. 77, Saltarello on a Theme from Mendel ssohn’s 
Fourth Symphony . 
——Op. 81, Twenty — Preludes in ail the’ Key % in Two 
Books:—Book 
From ditto separately : — 
Aubade : 
Barcarole 
Feu Follett , 
Arabesque 
Réverie 
Chant du Bercean 
Sonnet . 
Appassionato . 
—— Op. 88, Third Sonata, in C 
From ditto separately:— 
Scherzo a Capriccio 
—— Wanderstunden and Promenades dun Solitaire :— 
Lento con espressione, in F . F 
Agitato, in C minor 
Con moto, in B flat. e 
Allegro vivo. in F sharp 
Allegretto quasi allegro, in F 
Allegro, in B flat minor. 
Andante, in B flat 
Allegretto con moto, in G 
Assia vivace, in G minor 
HILLER, F, Zur Guitarre . 


Junemany, A., Op. 222, Ave Maria 
Kerrerrr, E., Flick and Flock. Galop. Concert edition 
LEUPOLD, Tanuen, Soleil couchant, Nocturue 


Lyszera, C. B., Un doux Entretien e 
—— Op. 81, Hymne 


Mouigur, B., March from Oratorio ‘Alea um 


arom 


4P Progr 


—- Admiredmoy ements from ditto, arranged by A.O'L« ry 


Osten, TuEop., La Rosaja. Morceau de Salon . 
—— Zephyrettes. Melody 

Pacner, J. A., Op. 9, La Harpe. Mélodie alitetis 
—— Op. 34, Le Ruisseau, Etude de Salon 

—— Op. 50, Twelve Melodious Studies 

Or in Two Books, each . 

—— Op. 53, Tendresse, Morceau melodieux 

—— Chanson (de Molique), transcribed 

—— Mermaid’s Song from Oberon 

Paver, FE, Salut } Savannah, ralop brilliant 

—— Andantino piacevole ° ° 

—— Chanson du Savoyard . ° 

—— Valse mélodieuse P 
—— Mendelssohn's Venetian re ondellied, 
—— Haydn's Spinnlied, transcribed 

—— Serenade from Strade!la, transcribed 
—— Tarantelle . 
REYNALD, G., Op. 17:-- 

—— No. 1, Dornriéschen. Mossro:e 

— 2, Perlenregen, Shower of Pearis 


tranceril 
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SaTTER, G., Op. 65, Die Spinnerin. Characterstiick 
SCARLATTII, D, Sonata, in A ‘ 
SCHIFFMACHER, J., Op. 35, Méditation Melodie 
—— Op. 36, Retraite mexicaine z 
—— Op, 37, Chant de l'espérance ° 
—— Op. 38, La chute des feuilles 
—— Op. 39, Voeux de bonheur 
—— Op. 40, Souvenir de Reisen. Mazurka brillante . 
—— Op. 41, Vers le soir ‘ ‘ ; 
—— Op. 42, Scdne champétre P 
—— Op. 51, Les petits oiseaux. Bluette 
Scnumany, R., Slumber Song ee 
—— Romance, in F sharp . ‘i ° 
—— Nachstiick 
—— Op. 683, Album for yonng Pianists. 
octavo edition ° 
Spinpuer, F., L'Oisillon . 
—— Mon petit Ange, Berceuse 
Veilchenstrauss 
—— Wellenspiel (Jeu des Ondes) : 
—— Three . ee from W agnet’s Tannhiiuser :— 
0. 1, Pilgrims’ Chorus e * 
2, Evening Star 
8, March 
—— Chanson populaire 
Le Carillon 
—— Une feuille de rose 
—— Un conte de fées 
—— Valse aérienne 
—— Un rose sans sata , 
—— Aeolsharfe ‘ ; ° 
—— Husarenritt . - 
—— Sommerabend (Summer's Eve) . 
—— Waldkapelle (The Forest Hermitage) . 
—— Schmetterlinge (Butterflies.) Three Pieces :— 
No. 1, Viyace, in E flat 
2, Con amore, in D 
sli 8, Moderato, in F 
—— Denx Fleurs:—No. 1, Réseda . 
2, Verbéne 
—— Le moulin au vallon . 
—— A Garland of Flowers, 
—— No. 1, Honeysuckle . 
2, A Daisy. 
3, Amaryllis . 
4, Columb: ne 
5, Heart's Ease. 
Murmuring Rivulet s 
—— Joyous Life. Frisches Leben 
Serenade. Schlummre stiss 
—— Happy Hours. . 
—— Evergreen 
utuinn Leaves . ‘ 
hin the Elder Bower 
neing Waves P 
W OLLE NHAUPT, H. A., "Op. 14, La Violette, 
Op. 16, Les C lochettes, Etude . 
—— Op. 19, Grande Marche de Concert 
Op. 22, Cing Morceaux curactéristiqnes 
Op. 23, Deux Polkas de Salon:— 
No. 1, L’Hirondelle 
2, La Gazelle 
—— Op. 24, Galop di Bravuro . 
Op. 25, Le Ruisseau, Valse Brillante 
Op. 26, Hétne, Grande Valse Brillant 
Op. 27, Deux Morceaux de Salon :— 
No. 1, Mazourka ; 
2, Valse Styrienne 
—— Op. 28, Capriccio 
--— Op. 30, Improvisation ° 
—— Op. 31, Grande Marche militaire 
—— Op. 32, Réve de Bonheur, Nocturne 
—— Op. 33, Grande Valse Brilliante. ° ‘ 
—— Op. 34, Souvenir de Niagara, Grand divertissement d 
Bravoure . 
—— Op. 3 
—— Op. é 
—— Op. 3 
—— Op. 3 
—— Op 


43 Pieces, 








tiny Pieces: 
Yo. hs Hyacinth 
Primrose . 
3, Dahlia 
9, Narcissus 
10, Larkspur. 
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Polka de Concert 


5, C aprice Fant astic jue 

36, Valse de Concert 
37, Cordelia Schottisch 

38, Grand Caprice aér ien 
53, Un fil de Perle Gran a morceau d 
—— Op. 56, Le Méréore, Grand Galop Brilliant 
—- Op. 65, Valse héroique 

— Op. 66, Marche hongroise 
—— Op. 70, Valse gracieuse 

- Op. 72, Scherzo brilliant 

Salon:- 
s Schottisch . 


Concert 


—— De _ Morceaux de § 
. Fleur de Mai. 
F 





Polka Redo wa 
Rondino 


— La Blondine. 
—— La Brunette 
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Se 


Mendelssohn's Piansforte délorks. 





Original Compositions. 


SOLO. 
Vol. I.—Folio, cloth gilt, ovo es 
Octavo ,, ove oon 
»  impaper cover ... ove 
Containing :— 
Op. 5, Capriccio, in Fsharp minor .,, 
Op. 6, Sonata, in E oes ooo 


Op. 7, Seven characteristic Pieces ove 


Op. 14, Andante and Rondo Capriccioso, in E 


ie i 


Op. 15, Fantasia on The last Rose of Summer, in E 2 


Op. 16, Three Fantasias complete mn 


— Singly: No.1,in A... ove 
_ 2,inE... on 
—_ 3, in E minor sos 


Op. 22, Capriccio brillant in B minor ... 
Op. 25. First Concerto, in G@ minor 


Vol. II.—Folio, cloth gilt ose one 
Octavo Ps - i ons 
1» in papercover ... ove 
Containing :— 
Op. 28, Fantasia in F sharp minor 
Op. 29, Rondo brillant in E flat ove 


Op. 38, Three Capriccios complete 
— SBingly: No.l.inAminor .., 
_ 2, in E... eve 
_ 3, in B flat minor... 


Op. 35, Six Preludes and Fugues complete, 


— Singly: No.1, in E minor 
_ Rin D... io 
— 3, in B minor oe 
_ 4, in A flat ate 
_ 5, in F minor 
_ 6, in B flat 
Op. 40, Second Concerto in D minor 
Vol. III.—Folio, cloth gilt oes = 
Octavo ‘ ees sien 
» in paper cover eee 
Containing :— 


Op. 48, Serenade and Allegro giojoso in B minor... 
Op. 54, Seventeen Variations sérieuses in D minor 
Op. 72, Six pieces, composed asa Christmas present 3 


— New illustrated edition ove 
— Singly: No. 1, Allegro non troppo 
— 2, Andante sostenuto 
= 3, Allegretto ove 
- 4, Andante con moto 
aie 5, Allegro assai_... 
_ 6, Vivace ae 
Op. 82, Andante with Variations in E flat 
Op. 83, Andante with Variations in B flat 


Two Musical sketches in B flat and G minor 
Andante Cantabile and Presto Agitato in B 


BarcaroleinA ... eco ove 
Prelude and Fugue, in E minor on 
Scherzo, in B minor ue e00 
Scherzo e Capriccio, in F sharp minor 
Study, in F minor ove . 
Vol. IV.—Folio, cloth gilt ve on 
Octavo a5 eco on 
» in paper cover... oe 
Containing :— 


we 
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ove net £1 2 
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oe yy O 6 
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ee 
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—_ 


The Seven Books 42 Lieder ohne Worte (Original Melodies) :— 


Op. 19, First Book 5 
Op. 30, Second Book... 5 
Op. 38, Third Book 5 0 
Op. 53, Fourth Book... 6 0 





0 Op. 62, Fifth Book ... 5 
Op. 67, Sixth Book ... 6 
Op. 85, Seventh Book 5 


Each Melody printed separately, price 1s., 1s. 6d , or 28. each. 
The above sold at Half-Price, except the Works marked Net. 
LONDON: NOVELLO, EWER AND CO., 


oo a 





6) 
0 
0 


Arrangements. 


Twelve Overtures.—Folio, cloth gilt aes 


The same singly :— 
Op. 10, Camacho, in E . 
Op. 21, Midsummer Night's —Y inE 
Op. 24, Military Band, in C 
Op. 26, Hebrides, in B minor 
. 27, A Calm Sea, in D 
Op. 32, Melusine, in F ... 
Op. 36, Saint Paul, in A 
Op. 60, Walpurgis Night, in A 
Op. 70, Elijah, in D minor 
. 74, Athalie,inF ... 
. 89, Son and Stranger, in A 
12. Op. 95, Ruy Blas, in C minor 


FLAKE Se 
io) 
S 


~ 
= 
io) 

s 


In One Volume, Folio, cloth gilt ... 


‘The same singly in eleven books :— 


Op. 8, Book 
Op. 9, Book 
Op. 19, Book 
Op. 34, Book 
Op. 47, Book 
Op. 57, Book 
Op. 71, Book 


1, containing 11 melodies 
2, containing 12 melodies 
8, containing 6 melodies 
4, containing 6 melodies 
5, containing 6 melodies 
6, containing 6 melodies 
7, containing 6 melodies 
Op. 84, Book 8, containing 3 melodies 
Op. 86, Book 9, containing 6 melodies 
Op. 99, Book 10, containing 6 melodies 
Book 11, containing 7 melodies 
Thirteen Two-part Songs, arranged as 
Pianoforte Solos, complete 
Op. 9, The Dying Nun, arr. by Dreyschock 
Op. 11, First Symphony in C minor 
Op. 22, Hero’s March H 
Op. 23, No. 1, In deep distress, Motett . 
Op. 23, No. 3, Man is mortal, Motett ... 


Seventy-five Melodies (Songs arr. for the Pianoforte). 


Op. 52, The Symphony from the Lobgesang 


(Second Symphony in B flat) ... 


Op. 55, Choruses from Antigone, arr. e C. E. 


Horsley ... eve 


Op. 56, Third Symphony, in A minor, (Scotch) 


Music to Shakespeare’s Midsummer 
Dream, arr. by the composer ... 
Overture ove 


Scherzo aoe ooo 

Nocturno 

March 

Intermezzo... eee eos 


These five Pieces, in one Book 
Op. 70. Elijah, an Oratorio, complete ... 


Night's 


Admired Movements from ditto, arr. by Calleott 
Three Airs from Elijah, transcribed by G. Fesca :— 


Hear ye Israel... ove ove 
O rest in the Lord eve ove 
If with all your hearts... 

thine eyes, 


transcribed by R. Hassert 


Op. 73, Lord at all times, air from “Praise 


Jehovah,” transcribed by A. O'Leary 
74, March from Athalie, arr. by J. Rietz 


Op. 77, Sabbath Morn, (vocal duet) transcribed 


by A. O'Leary 


Op. 89, Airs from the Operetta “Son and Stranger,” 


in three Books, each ... 


Op. 90, Posthumous Works No. 19, Fourth ove. 


phony, in A (Italian Symphony) 
The Pilgrim’s March from ditto ove 
Hear my Prayer, transcribed by A. O'Leary 


Hark the herald (Christmas Hymn), transcribed 


by W. H. Callcott 


| « 
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NOVELLO, EWER AND CO.’ CHEAP EDITION OF 
| Mendelssohn's Pranoforte 
> 9 ‘ 
Works Mendelssohn's Works. 
/ t 
al 4 ( Continued ). 
46 VOCAL. 
5 0 i oe 
vias 4 PIANOFORTE DUETS. *Elijah 9 net 4 0 
30 Twelve Overtures, folio, cloth gilt “ «net £110 O}*#6¢ Payl  ... a. 
4 6 The same, singly :— * 
ea 
50 No. 1. Op. 10, Camacho, in E awe a €6 —— of Praise (Lobgesang ) -» 2 0 
3 0 2. Op. 21, Midsummer Night's Dream, inE... 7 6 ‘Athalie ake aceny ae 
: - 8, Op. 24, Military Band, in C 6 0 |*Lauda Sion (Praise Jehovah) ile a 
3 0 } 4, Op. 26, Hebrides, in B minor .. (el Hear my Prayer (Soprano Solo and 
40 5. Op. 27, A Calm Sea, in D 6 0 Ch 
4 6 6. Op. 2, Melusine, in F 7 6 orus) ee » 10 
7. Op. 36, Saint Paul, in A 4 6 Festgesang (Hymns of Praise, for Male 
t1 10 8. Op. 60, Walpurgis Night, in A ... 6 0 Voices) 10 
| ce see he Man is mortal (Kight- wn chorale) .. 4 1 0 
oe | 10, Op. 74, Athalie, in F 6 0 mata : ” 
; : 11, Op. 89, Son and Stranger, in A.. 6 o |*Three Motetts (Female Voices) ~~ ae 
es 12, Op. 95, Ruy Blas, in C minor ... 6 0 As the Hart pants (42nd Psalm) ae 
40 Op. 5, Capriccio, in wana we bs . Come let us sing (95th Psalm) > aoe 
40 Op. 11, First Symphony, in C minor... vd 2 * ; 
40 Op. 15, Fantasia on the Last Rose of Summer ... 3 6 When Israel out of Egy pt came (114th 
30 Op. 28, Ave Maria, Motett “ mi ea Psalm) .. ‘iin ae 
. , Op. 52,’ The Sinfonie from The Lobgesang, in B flat -- 10 6! Not unto us (115th Psalm) — 
2 6 
ye Op. 55, Chorus from Antigone, No. 2 (Wonders of Nature) ; (These four Psalms, bound in one vol., 
Ditto, No. 6 (Bacchus Chorus) een 5 0 \ 
16 Op. 56, Third Symphony, in A minor, arr. by the Guanes 18 0 whole scarlet cloth).. . » 0 90 
2 6 Op. 61, Music to Shakespeare’s Midsummer Night's Dream :— * Antigone (Male Voices) we ee ee’ 
90 Overture we 7 7 *Walpurgis Night — ~ £6 
26 Scherzo oes ose ooo se 5 * 
88 enn a ts 3 o|*Lwenty-four Vocal Quartetts (eatind 
20 March sda o én o we voices) .. iss ae oe 
7 Intermezzo ... oe ese « 8 0) #Thirteen Two- -part Songs si 
: k oa en <e Se 
_- aeapepeanpeiniaag *Seventy-six Songs (for Contralto or 
6 0 Op. 68, To the Sons of Art att 4 6 2 vol 
10 6 Op. 70, Airs, Choruses, &c., from Elijah, 1s. to 2s. 6d. each Baritone). vols., each eee 99 6 0 
ts from Elijah, arr. with Flute, 
1 scggeotelnaantalanacm cutee ysga * Handsomely bound in cloth, with red or gilt 
Violin, or Violoncello Accompaniments, ad. lib., by ] t Two Shi Tin . t Vi 1 
5 0 Calleott .. ae si as a «7 «6 «| OMG e8, AL Lh ings extra, per Volume. 
3 0 Ditto, the aeumeeehenite pe ose each 10 
2 ; Op. 72, Six Pieces composed as a Christmas Present for his 
; 0 young friends 5 0 PIANOFORTE WORKS. 
14, March from Athalie 4 0 
20) «|| ( er 
1 0 | OR6l, Posthumous Works, No. 9, Andante, in E 3 o|Complete Edition in Four Volumes, octavo, net 
40 | Scherzo, in A minor i 3 o| 6s, each, paper cover; or cloth, gilt, net 8s. 
| Capriccio, in E minor 40 ce a ° 
3 0 Op.88, Posthumous Works, No. 12, adiias ‘- Varia. Vol. I., containing Op. 5, 6, 7, 14, 15, 16, 22, 25. 
0 | sakeee  . . «8 0/Vol, IT. containing Op. 28, 29, 33, 35, 40. 
3 e nate 
.% Op. 89, Interlude from Son and eee 20 Vol. IIL., containing Op. 43, 54, 72, 82, 83, 
Op. 90, Posthumous Works, No. 19, Fourth Symphony, inA 18 0 Aatecte Cathie 3 le in A. Posed 
30 | The Pilgrim’s March, from ditto 3 0 ndante - avi “. arcarole ona , + Telude 
9 | 9P.92, Posthumous Works, No. 21, Allegro brilliant ink 76 and Fugue in EK minor, Scherzo in B minor, 
| Lieder ohne Worte, Seven Books, arranged as Duets :— Capriccio in F sharp minor, Study in F 
: Op. pon ea “ : : 
i: : eugene ih minor, two Musical Sketches. 
} Op. 30, Second Book sia a 2 6 ™ pita : 
40 Op. 88, Third Book ins is  @6 Vol. IV., containing the Seven Bookg of Lieder 
a Op. 88, Fourth Book is 1“ ie Ohne Worte (42 Romances sans paroles), 
2 0 2 a xt “ “* ~ 2 the only complete Edition. 
Pp. xth Book ose ose ese « © 
3 0 ’ 
Op. 85, Seventh Book —.. vs -- 66 |The whole Collection complete in Four Volumes, 
3 0 The above sold at Half-Price, except the Works marked Net. handsomely bound, One Guinea and a half. 


LONDON: NOVELLO, EWER AND CO. 
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CHAPPELL’S CHEAP WORKS 


For Various Instruments, Price Eighteenpence Each (Post-Free.) 





TUTORS. 


Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Violin Tutor. 

Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. 

Chappell’s Popular English Concertina Tutor. 
Chappell’s Popular German Concertina Tutor. 
Chappell’s Popular Guitar Tutor. 


VIo 


Chappell’s Favourites, containing the Guards’ Waltz, &c., by 
Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s “ Faust.” 

Chappell’s “‘ Don Giovanni.” Easily arranged. 

Chappell’s Airs from ‘ Un Ballo in Maschera,” 

Chappell’s Airs in the ‘‘ Amber Witch.” 

Chappell’s Favourite Airs in the ‘Queen Topaze,” and in the 
‘*Rose of Castile.” 

Chappell’s 100 Sacred Songs, Anthems, Psalms, etc. 

Chappell’s Favourite Airs in *‘Robin Hood.” 

Chappell’s Favourite Airs in “ Lurline” and “ Victorine.” 

Chappell’s One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies, 





Chappell's Violoncello Tutor. 
Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 
Chappell’s Popular Singing Tutor. 
Chappell’s Popular Harmony Tutor. 
Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Drum and Fife Tutor. 


LIN. 


Chappell’s 
Travi : 
Chappell’s 100 Dances (principally D'’Albert’s). 
Second Violin and Bass Part to Ditto, each 1s. 6d. 
Chappell’s One Hundred Dances (Second Series). 
Second Violin and Bass Part to Ditto, each 1s, 6d, 
Chappell’s One Hundred Operatic Airs, 
Chappell's One Hundred Popular Songs. 
Chappe!l’s One Hundred Hornpipes, Reels, Jigs, etc. 
Chappell's Eighteen Airs, with Easy Variations. 


Chappell’s Gems of D’Albert, Valses, Galops, Polkas, Quadrilles, 


&c., for Violin and Pianoforte. 
Offenbach’s Popular Opera, ‘La Belle Héltne.” 
Offenbach’s Popular Opera, ‘ Orphée aux Enfers,” 


FLUTE. 


Chappell’s Favourites, containing the Guards’ Waltz, and others, 
by Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s “ Faust.” 

Chappell’s ** Don Giovanni.” Easily arranged. 

Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 

Chappell’s One Hundred Dances (Second Series). 

Chappell’s Airs in the ‘* Amber Witch.” 

Chappell’s Favourite Airs in the ‘‘ Queen Topaze,” and in the ‘* Rose 
of Castile.” 

Chappell’s 109 Sacred Songs, Anthems, Psalms, and Hymns. 





Chappell’s One Hundred Irish Airs. 

Chappell's One Hundred Scotch Airs, 

Chappell’s One Hundred Christy Minstrel Melodies, 

Chappell’s Favourite Airs in ‘* Robin Hood.” 

Chappell’s Favourite Airs in “ Lurline” and “ Victorine.” 

Chappell’s Favourite Airs in ‘Il Trovatore” 
Traviata.” 

Chappell’s 100 Dances (principally D’ Albert's). 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Popular Songs. 


CLARIONET. 


Chappell’s 100 Sacred Songs, Anthems, Psalms, and Hymns. 
Chappell’s One Hundred Scotch Melodies. 


Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 


CORNET-A-PISTON. 


Chappell’s Favourites, containing the Guards’, Mabel, and other 
Waltzes, by Dan Godfrey. 

Chappell’s Favourite Airs in Gounod’s “t Faust.” 

Chappell's Favourite Airs in ‘ The Lily of Killarney.” 

Chappell’s Airs fiom “ Un Ballo in Maschera.” 

Chappell’s One Hundred Dances (Second Series). 

Chappell’s Airs in the ‘‘ Amber Witch.” 

Chappell’s Favourite Airs in the “ Queen Topaze,” and in the 
“Rose of Castile.” 


Chappell’s 100 Sacred Songs, Anthems, Psalms, etc. 
Chappell's Favourite Airs in “ Robin Hood.” 

Chappell’s One Hundred Operatic Airs. 

Chappell’s Favourite Airs in “ Lurline” and “ Victorine,” 
Chappell’s 100 Dances (principally D’Albert’s). 

Chappell’s One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s Twenty-five Duets for two Cornets. 


ENGLISH CONCERTINA. 


Chappell’s Selection of Waltzes, Quadrilles, Galops, &., Godfrey's 
Favourites. 

Chappell's Fifty Popular Melodies. 

Chappell’s Favourite Airs in Gounod’s “ Faust.” 

Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns, 

Chappell’s Favourite Airs in ‘‘ Robin Hood,” 

Chappell’s Favourite Airs in ‘‘ Lurline ” and ‘‘ Victorine.” 


GERMAN CONCERTINA. 


Chappell’s Selection of Waltzes, Quadrilles, Galops, &c., Godfrey's 
Favourites. 
Chappell’s One Hundred Popular Airs, Songs and Dance Music, 
containing the Popular Airs from Gounod’s “ Faust.” 
Chappeli's One Hundred Operatic Melodies, Songs, Dances, &c. 
Chappell’s Popular Songs, In Two Books, each 1s, 6d. 


GUITAR. 


Chappell’s One Hundred Dances. 
Chappell’s Popular Songs, Guitar Accomp., Two Books, 





Chappell’s One Hundred Operatic Melodies. 
Chappell'’s D’Albert’s Quadrilles (First Series). 
Chappell’s Pr Waltzes, do. 
Chappell’s __,, Polkas, do. 
Chappell’s 100 Dances (principally D’Albert's). 
Chappell’s One Hundred Irish Airs. 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Christy Minstrel Melodies. 


SAX-HORN. 


Chappell's 100 Sacred Songs, Anthems, Psalms, and Hymns. 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies (First Series). 

Chappell’s Fifty Sacred Melodies (Second Series). 

Chappell s Fifty Secular Melodies, 

Chappells Monthly Companion, 
each number, 

Chappell’s Haydn and Mozart's Masses. 

Chappell’s Handel's Choruses, 





Care should be taken to Order CHAPPELL’S Cheap Works, as they alone contain 


DAN GODFREY’S, D'ALBERT'S, and other popular Copyright Works, 





LONDON: CHAPPELL & CO., 


50, NEW BOND STREET, W. 
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Favourite Airs in “Il Trovatore” and “J, 
ata.” 


and “La 


Small Harmonium, Price 1 





Printed by Noyrito, Ewer and Co., 87, Regent-street 69, Dean-street, Soho, and 35, Poultry. Sold also by Kest and Co., 
Paternoster-row —Saturday August 31st, 1867. 
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